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ONEIRIC TEXT

INI.S. TURGENEV’'S AND V. O. PELEVIN’S SHORT PROSE

Abstract. Basedonthe material of short prose by I. S. Turgenev (“The Dream”, “The Song of Triumphant Love”,
“Klara Milich”) and V. O. Pelevin (“Go to Sleep”, “The Blue Lantern”, “The Contemplator of the Shadow”), the article
deals with the problem of transformation of conception and the ways of implementation of dream states. It also
analyzes the change in the function of sleep and dreams in classical and post-classical literature.

In classical literature, oneiric text is defined as a verbal presentation of a dream of a character or the author
in a work of fiction. In mystery short stories and novellas by Turgenev, we are dealing with the verbal recre-
ation of sleep as a borderline state of the character, as an experience of a different kind of existence, and as a
way of immersion in the irrational region of the human psyche. Turgenev’s oneiropoetics and science fiction
are aimed at discovering the unknown in the human psyche and are associated with the eternal problems of
love and death, search for the truth, and the achievement of integrity of the artistic-philosophical world.

In the postmodern era, dreams become one of the most common ways of text constructing and serve to con-
vey the idea of total virtualization of reality. The modern author does not set the task to describe dreams; they
create a text according to the logic of the dream. Meanwhile, the same eternal questions as in classical literature
are subject to artistic reflection in Pelevin's stories: the truth and lies, the good and the evil, the search for the
meaning of life, freedom, and belief in God.

The dialogue between the postmodern writer and the classic is based on the idea of inseparability of the sen-
suous and the supersensuous, the contradictions between which can be removed in an act of artistic study of the
secrets of the human psyche.

The writer of the epoch-making era speaks with contemporaries about the human consciousness that has fall-
en into the trap, because there are no practical methods for “lifting the shackles of the mind”, but the chances for
transcendence and self-realization in consciousness-created worlds still remain. Pelevin’s dreams often become a
manifestation of esoteric consciousness and mystical revelation.

Keywords: oneiric texts; dreams; short stories; short prose; Russian writers; literary creative activity.

Annomayusa. Ha marepuane manoit nposst U.C. Typrenesa («CoH», «IleCHb TOPXKECTBYIOLIEH TI0OBU»,
«Kmapa Munuy») u B. O. [leneBuna («Crnn», «CuHui $oHapb», «CosepLaTenb TeHN») PACCMATPUBALTCS Ipobie-
Ma TpaHcOpMALIUY KOHIEIIMY U CII0COO0B BOILIOLEHNS CHOBUAYECKUX COCTOSHUM, aHAIU3UPYIOTCS H3MeHe-
HU GYHKIMY CHA U CHOBUZEHUM B KJIACCMYECKOM U IIOCTKIACCHIECKON IUTEPAType.

B knmaccuyecko uTepaType Mo OHeMpHUIeCKUM TeKCTOM IIOHMMAETCsl CJIOBECHOE U3JI0)KeHHE CHOBUIEHUS
IepcoHa)kel UM aBTOpa B XyZ0>KeCTBEHHOM IIpOU3Be/leHU . B TanHCTBeHHBIX pacckaszax v nosecTax U. C. Typ-
reHeBa Mbl IMeeM JeJI0 ¢ BepOaIbHEIM BOCCO3IAHHEM CHA KK [IOTPAHUYHOIO COCTOSIHUS Fepost, IPUKOCHOBEHUS
K MHOOBITHIO, KaK CII0C06a MOTPY>KeHUS B UPPALMOHAIBHYIO 00/1aCTh YeN0BeYecKoil CuXuku. OHeNpornoaTHKa
1 GaHTaCTHKA B MO3JHUX IPOU3BefileHUAX TypreHeBa HallpaBIeHbl Ha OTKPbITHE HEIIO3HAHHOTO B 4eI0BEYECKOM
[ICUXUKe U CBSI3aHBI C BEYHBIMHU IIpobreMaMu NI06BU U CMEPTH, IIOMCKOM UCTHUHBI, 0OpeTeHeM L[eJIOCTHOCTH
XYZOXKeCTBEHHO-PHIOCOPCKOTO MUPA.

B 510Xy oCTMOZepHa CHbI CTAHOBATCSA OLHUM 13 Hauboee pacipoCTpaHEeHHBIX CIIOCOG0B KOHCTPYUPOBa-
HUS TeKCTa U CIy>XKaT Iepeiauye IpeACTaBAeHUs O TOTAJIbHONM BUPTyanusanuy peanbHOCTU. COBpeMEHHBIN aB-
TOD He CTABUT 3a/]a4y OIIMCHIBATH CHBI, OH CO3/,A€T TEKCT II0 JIOTHKE CHAa. MeXXy TeM XyZ0XKeCTBeHHOH pediek-
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CUU B pacCKasax ITeneBuHa TIOABEPTAIOTCA T€ XK€ BEYHbI€ BOIIPOCHI, YTO U B KJIaCcCUYeCKOU JIUTEpaType: NICTUHA
" J10)XXb, 1106p0 U 3710, IIOMCK CMBICJIa )KHU3HU, CBO60213. U BEpa.

duanor IICaTeNA-IIOCTMOAEPHUCTA C KIIACCHMKOM CTPOUTCA Ha IOHMMaHUN HEPA3AEIbHOCTU YYBCTBEHHOT'O
U CBEPXYYBCTBEHHOI'O, IPOTUBOPEYUI MEXAY KOTOPBIMU MOTYT OBITH CHATHI B AKTE XYyAOXECTBEHHOI'O UCCIEN0-

BaHUS TallH YeJI0BeYeCKOU IICUXUKU.

ITucarens pybe>KHOH SII0XU TOBOPUT C COBpeMEHHHKAMMU O YeI0BEYeCKOM CO3HAHUM, TTONABILIEM B IOBYIIIKY,
IIOTOMY YTO ITPaKTUYECKUX METOLOB «CHSITUS OKOB PasyMa» He CYILeCTBYeT, HO OCTAeTCS CIIOCOOHOCTD K TPAHC-
LeHJEHIIUY, K CAaMOpean3alMy B TBOPUMBIX CO3HaHMeM Mupax. CHoBuzieHus y B. O. IleeBUHA 3a4aCTyIo CTa-
HOBSTCS pOPMOI IIPOSIBIICHUS 930T€PUYECKOTO CO3BHAHUS ¥ MIUCTUYECKOTO OTKPOBEHHUS.

Karwuesve crosa: OHCI;IpI/I‘{eCKI/Ie TEKCTBI; CHOBUAECHU S ; pAaCCKa3bl; Majlad IIp0O3a; pyCCKUE TN CATENIN; TUTE-

paTypHOe TBOPYECTBO.

Ors yumuposearnus: Mapkosa, T. H. Onenpuue-
cKkuM TekcT B Masnol npose Y. C. Typrenesa u B. O. Ile-
neBrHa / T. H. MapkoBa. — TeKcT: HermocpeCTBeHHbIN
/| ®unonornyeckuit kmacc. — 2020. — T. 25, N° 1. —
C. 106-114. — DOI: 10.26170/FK20-01-10.

HMccnenoBanue cHa ¥ CHOBUIEHUM NIPEACTaBILET
coboit MeXxAUCHUIUIMHAPHYO Tpobiemy. C TOY-
KU 3peHus $UBHONOIUU, COH €CTh COCTOSHUE
IIOKOS, IIPY KOTOPOM YaCTHUYHO MU ITOTHOCTEIO
IpeKpaliaeTcss pabora YeIoBeYecKoro CO3Ha-
HUSI, ¥ B pe3yJbTaTe 0caabIeHus ero KOHTPOIK-
pyoret yHKIMN IPOUCXOLUT BEICBOOOXKAEHHE
6ecco3HaTeIbHOIO — HHCTUHKTUBHBIX >Keja-
HUH, CTpaxoB, paHTa3ni. B ryMaHUTapHbIX Ha-
yKaX COH pacCMaTpUBaeTCs Kak GpeHOMeH KyIb-
TypbI, 00IaZAIOII NI «pe3ePBOM CEMUOTUYECKOM
HEOIIpeeIEHHOCTH, IIPOCTPAHCTBOM, KOTOpOe
elle HalJIeXKUT 3all0ONTHUThL CMBICTaMu» [JIoTMaH
2000: 123]. B nuTepaTypoBeseHUN MBI UMEEM
Zeno ¢ «BepOaNbHBIM U3I0KEHHEM MM BOCCO3-
JaHUEeM CHOBUJIEHMA IEPCOHAXKEN UM aBTOPA
B XYZOXKECTBEHHOM JIMTEpaType», UMEHYEMBIM
oHelpuueckuM TekcToM [CaBesbeBa 2013: 14].

M. M. Baxtus obpaijaer BHUMaHMe Ha «paH-
TaCTUYECKYIO JIOTUKY CHa», COH BBOAUTCS «KakK
BO3MOXXHOCTb COBCEM JIPYI'OM >KM3HU, OPraHHU-
30BaHHOM IO APYrMM 3aKOHaM, 4yeM OObIuHas
(MHOTrZA PAMO KaK ,MUP HAaU3HAHKY “)» [BaxTuH
1979:171].

B.H. TomopoB B OpUIMHAJIBLHOM TpyZAe
«CtpanHbid Typrenes» HCIONb3YyeT TEPMHUH
«XyJOXKECTBEHHasd TUIHOJOorusa». Mccnenosa-
TeJIb JA€T Pa3BEPHYTHIM aHANIU3 «CHOBULUECKUX
dparmMeHTOB» U IpefIaraeT «XpPoOHOIOIHYECKYIO
KaTaJIOTU3ALMI0 CHOB B TYpre€HEBCKUX IIPOU3-
BeZeHUIX», HACYUTHIBAIOLIYIO «bosIee miecTHze-
CATU CHO-3HAUMMBIX TEKCTOB», CPEJY HUX: COH-
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SBb, COH-HaBa)XXJEHUE, COH-CMEDPTh, BUIEHMUI,
npenuyscTBus U Ap. [Tormopos 1998: 137-138].

H.C. Typrenes BIIeTa€T KapTUHbBI CHOBUJIE-
HUI B CBOU TEKCThI, HAUMHAA C «3allIUCOK OXOT-
HUKa». MOTUB «CMepTh — COH» BII€PBLIE BBO-
autca B «Ilerpe IlerpoBuye KapaTaese», Bompoc
O IIpUPOJE CHOBUJEHUM CTABUTCA B IIOBECTU
«CuaeB», Ha30BeM TaKke pacckasbl «CTyduT!»,
«Kussle momu», «KoHer YepronxaHoBa», 10Be-
ctu «CrenHoi Kopons JIup» u «Payct».

IlepBBIM OIIBITOM BXOXKAEHHUS IMCATENS B 00-
7macTh (GaHTACTUKU CIIELMANHCTHl Ha3bIBAIOT
nosectb-danTazuio «[Ipuspaxu» (1864). B Heit
repoit obperaer criocobHOCTH CBOOOZHO Iepe-
MeLaThCs B IPOCTPAHCTBE U BO BpeMeHH, bia-
rozapst HeoObIKHOBEHHOM HOYHOM IOCTbe, SBIL-
IOLIeHCs TO B BUZAe GecTenecHOro npuspaxa, To B
BUJIe TIPEJIeCTHOU >XeHIMHBI [JlefloxruHa 2006].

B noszuuii nepuog ocoboe MeCTO B TBOpYeE-
cTBe TypreHeBa 3aHMMAIOT T. H. «<MUCTAYECKHUE»,
«TAUHCTBEHHBIE», WU «IONYyPAHTACTUYECKLIE
pacckaspl ¥ noBecTu. IIpucyTcTBUe B HUX Clle-
JI0B «TeMHOro Hadasa» B. H. Tonmopos 00BSCHSET
He TOJIbKO aBTOOHOrpadUIHOCTHIO TYPreHEeBCKUX
TEKCTOB, HO U U3DPIJHOU OCBEJOMJIEHHOCTBHIO
muycaTens B CIIELUATBHON JIUTepaType, ¢puio-
cocl>c1<0171 U XyfoxxecTBeHHOH [Toropos 1998: 47].
TypreHeB UHTepeCcOBaICS TEKLUSIMU GUsHoIOra
H. M. Ceuenosa, ncuxuarpa B.X. Kanauncko-
ro, paboramu xumuka A. M. Byrieposa, 30010ra
H.II. Baruepa, KHUro# GppaHIly3CKOro MHUCaTeNIs
Anpdpena Mopu «CoH 1 CHOBUAEHUS» (1867), 06-
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palieHHON K NIPUPOJE 3pUTEIbHBIX U CIYXOBBLIX
raurrouHanuy [MocToBckas 1999].

Pasymeercs, PyHKLIMY AIU30L0B, IOCBSIIEH-
HBIX CHaM, Pa3HATCA B paHHUX U MO3JZHUX IIPO-
M3BEJIEHUAX KJIACCUKA; C BO3PACTOM U OIBITOM
OH Bce 6GOJIblIIe TIOIPYXKAETCs B TAHHbI [ICUXUKH,
IIBITAETCS. PACKPBITH 0671acTH Hecco3HaTeIbHOrO,
COOTHECTHU PEAILHOCTb U CHOBUZEHNS.

B coseTckom nutepartypoBeseHun «CoH»,
«IlecHb TOp)KeCTByOLIEH NI06BU», «Kinapa Mu-
nuy ([Tocie cMepTH)» 0BBIYHO PpacCMATPUBAINCH
B pSIIy TaK Ha3bIBA€MBIX «TAaUHCTBEHHBIX IIOBE-
cTer» TypreHesa Kak IIpOU3BEAEHM, HE I10XO-
>KMe Ha BCE paHee HalMcaHHoe nucarenem. He-
COMHEHHO€E JOCTOMHCTBO 3TUX IIPOU3BEAEHUU
3aKJI0YaeTCd B TOHKOM IICMXOJIOTMYECKOM aHa-
nu3e, U paHTACTHKA HEMAJIO CIIOCOOCTBYeET YIIy-
OIeHNIO ICUXONIOrU3Ma.

Pacckasz «CoH» (1877) mpexcraBiseT CcoOOM
KJIaCCUYEeCKUI OHEHpUYeCKUil TEKCT — Bepbab-
HO€ BOCCO3ZlaHUE IIOCTOSHHO IIOBTOPSIOLIEro-
€, He OTIYCKAIIIEro MOMOJOr0 YeJ0BEKa CHA
06 obpereHny orua. B repoe moguepKUBAOTCS
3aMKHYTOCTb, OZMHOYECTBO, CKIOHHOCTb K MHU-
CTULM3MY. MUDP CHOBUZEHUH IIOYTU IIOTHOCTEIO
3aMellaeT peanbHOCTh: «5 BOOOLIe CIalm MHO-
rO — M CHBl UIPAJK B MO€H KHU3HU 3HAUUTEb-
HYI0 POJIb; I BUJE CHBI IIOYTH KXKAYI0 HOYE.
S1 He 3a6bIBaJI UX, S IPUAABAJ UM 3HAUEHNE, CIU-
TaJl UX [IpeJiCKa3aHUSIMH, CTapaCs pasrajaTb UX
TalHBINA CMBICI...» [TypreHes 1982: 103].

IToBTOPAIOIIMIICA COH Iepos NpeACKa3biBaeT
ofpeTeHUe U CKODYIO IOTepio oTua. HekoTopele
€ro ZeTaJd MMEIT CMMBOIMYECKUI XapaKTep.
Tak, IyTh K ZOMY — 9TO IyTh B [IyOUHBI COb-
CTBEHHOI'O CO3HAHM, BOPOTa — [I€PEXOJ B UHOU
MMUD, I'Zle HaXOAUTCA OTell. JIBaXK/bl HaCTUTAI0-
1jasg ero CMePTh U YyAECHOE CIIACEHMeE CO3LAI0T
atMocdepy HHPepHATBHOTIO, Iyralolero, yyKac-
Horo. ITopTper 6apoHa, HACTOALIEro OTLaA re-
pos, IaH B [TOAYEPKHYTO POMaHTUUECKOM KIIIOYe:
YepHbIe OJEXAbI, YEPHEIE BOJIOCHI, «HOC ¥ HETO
KPIOYKOM, I71a3a yrpIOMble U IIPOH3UTENIbHbIE»
[Typrenes 1982:104]. C ucue3HOBEHMEM OTIIA Ha-
KDBIBIIMM I'e€pOs XaoC BHOBL 1 BHOBb BO3HUKAET
B €ro cHaX: «[ BOT OH CHOBA IIEPEXOUT B TO 3BE-
prHOe 6OPMOTaHHUE — U 5 [IPOCHIIACE C TOCKOH
1 y>KacoM Ha ayiie» [TypreHes 1982: 120].

Biarogapst crioco6HOCTH K HHTYUTHUBHOMY
[I03HAHUIO, repoio «CHa» yaeTcss IPUKOCHYTh-
sl K MHOObITHIO. Peus He TONBKO 0 peHOMEHE re-
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HETUYECKOU IaMATH, HO O TaliHaX MUPO3AAHUS,
KOTOpBIE 4eJIOBEYECKUI Pa3yM HE B COCTOSIHUU
OCMBIC/IMTD BO BCEM ITIOMIHOTE, 0 MUPOBOM Xaoce,
BTOPraoIeMCsl B pa3MEPEHHOE TeYEeHHUE )KUBHU
yepes 1:060Bb U CTPACTb.

TFotoBs k nybnauxauuu «IlecHb TOpKe-
cTByIoLel m068u», U.C. TypreHes B mucbMme
M. M. CracroneBuuy (ot 1 (13) mapTa 1881), Ha-
3Bas ee «paHTACTUUECKUM DPacCKaszoM». 37ech
ZBa cHOBUZAeHUI obweguHensl, o B. H. Tomo-
POBY, «CUTyalKel 0fHOro 061Iiero CHa, BUAUMO-
ro ByMs JIIOAbMU OJHOBPEMEHHO». M cam aTOT
COH — «KOJIJOBCKOM, Maru4ecKui, CO3HaTEJIbHO
BBI3BAHHBIN OAHUM U GECCO3HATENIbHO pasfe-
NEHHBINA C HUM JPYrol0, CTaBIIEN OFEPIKUMOM»
[TortopoB 1998: 166]. OTO 3€pKaJIbHBIA TUITHOTU-
4YeCKUU COH, B KOTOPBIX BEAYT JiBE BEPU.

IlepBasg — U3 peaJbHOrO MUPA B MUP Maru-
YeCKOM KOMHAThl, BTOpasg — M3 MpakKa TEMHOM
Maruy B OCBELIEHHYIO «BIefHO-PO30BbIM CBe-
TOM» U MPONUTAHHYIO GIArOBOHUSAMU «IIOJY-
[IpO3PayHyI0» KOMHATy cBUAaHus. I1a Banepuu
9TO I'paHMLA MEXAY MUPOM SIBU U CHA, CO3HAHUS
4 [IOACO3HAHMS, TEMHOr0 apoca. g Mynus sto
rpaHuLIa MEXAYy MUPOM OCYLLIECTBIEHHOTO Ke-
JIAHUS U MPaKOM 0eCCO3HATEeNIBHOTO.

JpaMaTudeckas UCTOpUS JOOBU U CTPACTH
[IpeACTaBIeHa KaK ¢parMeHT CTApUHHOM PyKO-
[IMCH, BOCCO3Jaollell aTMocdepy TauHCTBEH-
HOT'0 Y Y>KaCHOI'O, IPEeCTYIUIEHUS U HaKa3aHUs,
KaK B poMmaHThyYeckoi Oamnage Bpemen Ilui-
nepa — JKykosckoro. CoBpeMEeHHBIN UCCIeL0Ba-
TeJIb HECTyYaHO yKa3bIBaeT Ha «CBOEOOpasHyIo
NIpeApacIOOXKEHHOCTD IIMcaTeIsl K pOMaHTHyde-
CKOM 3CTETHKE, IOHUMAEeMOM KaK L[€JIOCTHOCTh
XYZ0KeCTBEHHO-PUI0coPCKOro Mupa» [Boikos
2018: 6].

ITocnepnee npoussesenue nucarend «Kma-
pa Munuy» (1883) — IepBOHAYAJILHOE HAa3BaHUE
«Iloce cMepTU» — YOENUTENBHO CBUAETENBCTRY-
€T O HAIlpaBJIeHUU XYLO>KECTBEHHBIX MCKAaHUU
nosgHero Typrenesa.

Tepon1 moBecTH, HEBONIBHO CTABLIUK IIPUYH-
HO¥ caMOyOHICTBa IIPEKPACHON MOTOKOM JKEH-
LIMHBI, B CBOUX BUAEHUAX COCPEJOTOUYUBAECTCS
Ha >KeJIaHUU BbI3BATh €€ U3 MUpPa HeObITHS: «Pasa
JiBa I7a3a €ro CAMIIUCh.. OH TOTYaC OTKpbI-
BAJI UX... 10 KpalHE Mepe eMy Ka3aJloCh, 4aCcTO
OH UX OTKpbIBaJ. [[OoHEMHOI'Y OHU YCTPEMUIIUChH
Ha JiBepb 1 OCTAaHOBUIMUCH Ha Hel. CBeva Harope-
Jla — U B KOMHATE CTaJIO ONATh TEMHO... HO IBEPb
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Oenena JUIMHHBIM I[IATHOM CpPEAU IOTYyMpAaKa.
W BOT 3TO NATHO LIEBEJIbHYIOCh, YMEHBIIU-
JIOCh, MCYE3JI0... U HA €T0 MeCTe, Ha II0pore ABe-
pu, OKa3anack KeHcKas Gurypa. ApaTos BcMa-
TpuBaertcs... Knapa! <...> Ha ronose y Hell BeHOK
U3 KPaCUBBIX po3..» [Typrenes 1982: 107]. O6pa3s
JIBEpU [ BOUTCS: dT2 MppealbHasd ABEph — Ipa-
HUIA MEXIy MUPOM >XUBBIX U MEPTBBIX, U3 KO-
TOPOro NPUXOAUT Npuspak Kiapsl, u 1eeps ero
KOMHATBI, B KOTOPYIO BOIIJIA €r0 TETKA «B HOY-
HOM yerie ¢ 6ONbIINUM KpacHbIM 6aHTOM U B be-
n0i1 kopre» [Typrenes 1982: 107].

Ycunupawooujeecs BHUMaHUEe TypreHesa K
CBEpX4YyBCTBEHHOMY, K HEIIO3HAHHOMY, 3arafod-
HOMY B Y€JI0OBEYECKOU IICUXUKE U YeJIOBEUECKOU
cyzpbe TecHO CBA3aHO ¢ IIybokuM mpodeccro-
HJIBHBIM UHTEPECOM IIUCATEN K BEYHbIM TEMAM
71100BU U CMEPTH, C IOUCKOM UCTHHBL.

MoTHBBI CHa ¥ CHOBUJCHUM U3 IIO3LHUX pac-
CKa30B U ItoBecTel TypreHesa nepexogsr B IUTe-
patypy XX Beka. M3BecTHO, uTo JIM. Mepe>xKkoB-
ckui U A. PeMU30B OTZlaBIX IBHOE IIpeAIOoYTe-
HUe «MaJIo¥l Ipose» TypreHesa, B 0COOEHHOCTU
«TauHCTBEHHOW». IIo MHeHUI0O Mepe>KKOBCKO-
ro, isan TypreHes — mepBbIi XyAOXKHUK-UM-
IIPEeCCUOHUCT, NIpeJTeda M03JHMUX CUMBOJIUCTOB
[Typrenes 2018: 4]. B. H. InbuH B cBOEH cTaTbe
«TypreHeB — MUCTUK U METAIICUXUK», BBIAEIASL
JiBe CTOPOHBI B TBOpYecTBe TypreHeBa: «HEB-
HYIO» COJHEYHYIO U «HOYHYI0» MUCTHYECKYIO,
YTBEpPKJAeT, YTO MMEHHO IIOCHEIHSS «ZJejaeT
TypreHeBa He TOJBKO [IE€PBOKIACCHBIM U COBEP-
LIEHHO COBPEMEHHBIM ITUCATENEM, HO ellle U IIU-
carenem OyAylliero, B 3HAYUTENbHOU CTEIlEHU
oIepesuBIINM o6a Beka — XIX u XX» [UnbpuH
2000: 159]. XYILOX(CCTBEHHLIC 3KCIIEPHMEHTBHI
nosaHero TypreHesa ObIIM YCBOEHBI U IIPOJOJI-
>xkeHbl A. Beneim, E. 3amaruneim, M. ByHUHBIM,
Y. IImenessiM, M. Bynrakossim, B. Ha60kxoBbIM
[CaBenbeBa 2013: 346—358].

Droxa MOCTMOJEepHA HMHTeHCUPUUIUPOBAIA
«UTPY B CHBI» U «<UI'PY CO CHaMU». ITocTmMozepHU-
CTCKas JIUTEPATypa CO3HATEIbHO MaHUIIYIHUPYET
Pa3HBIMU KYJIbTYPHBIMU KOJAMU, aBTOPCKUMU
CTHIAMU U Tpapunuamu. Jlioboe npousseneHue,
kak nonaraet M. H. Cyxux, fng nucarens-noct-
MOJIEPHUCTA BCETO JIUIIb «AHOHUMHBIN, 6e3muy-
HBII pparMeHT UHTEPTEKCTA, C KOTOPBIM MOYKHO
Urpathb, 6eCKOHEYHO UUTUPOBATH €r0, HE CTABS
BOIIPOCA HU O NpaBje, HU 06 uctuHe» [Cyxux
2013:588].
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CoBpeMeHHble HCCIeLOBaHUSL QUKCUPY-
10T 0O1IKe TeKCTOB, aBTOPbl KOTOPBIX He CTa-
BAT 3aZlay€ll OMUCHIBATEH CHBI, KaK 3TO Aeaalu
KJIACCUKM, HO CO3Jal0T TEKCTHI, «<IIOCTPOEHHEIE
Ha JIorTMKe CHa» [JIaBBIZOB 2002: 241]. Jlute-
paTypHble CHOBUJZEHUS K KOHIy XX Beka, Kak
yrBepxxaaer H. A. Haropnas, «CTaHOBATCA CIIO-
coboM BoccoszaHus OpefoBO-OHENPUYECKO
peasbHOCTH TepcoHaKa ¥ BeH. Epodeesa, Bru-
CBIBAIOTCH B COOTHOLIEHHUE Y>KACHOI0, KOMUYe-
ckoro u oHeupuyeckoro y 0. Mamneesa, ciy-
>KaT TOTaJIbHOU BUPTYyaJlM3allUM PEATbHOCTU Y
B. IleneBuHa» [HaropHas 2004: 16]. CHOBUZE-
HUS IPUOOPETAIOT XapaKTep «TO HABI3YMBOLO
Opena, BBITECHSIONU[ETO OOBILEHHYIO, GBITOBYIO
pPeanbHOCTDb, TO CTPAHHBIX OTKPOBEHUN O MU-
POYCTPOMCTBE, B KOTOPOM CYLIECTBYIOT pa3Hble
dopMbl XKHUBHU. <..> B ocTmozepHU3Me YacTo
yTpauMuBaeTcs ,apoMaT MHOTO", CHbl CTAHOBSTCS
BCE TOM XK€ IIPUBBIYHOU pa3oPBaAHHOM KU3BHBIO,
KOTOpOM >XUBET COBpEMEHHBIN yenoBek» [Ha-
rOpHad 2004: 16].

B Havasne XXI Beka HabirogaeTcsd akTUBHOE
HCIIONIb30BAaHME CHA U JPYTUX OHEUPUYECKUX
COCTOSHUM MaCCOBOM JIUTEPATYPOU U KyAbTypO:
passnedyeHunt. Tak, Buktop MasuH B kHure «Toz-
KOBaHUeE CHOBUJICHUH B 3II0XY MacCCOBOM KOMMY-
HUKALHN» C [IOMHOH YOKAEHHOCTDIO 3asIBISET:
«OHenpopeasbHOCTh — 3TO, 10 CYTH Jiesa, U eCTh
Ta PEIbHOCTh, B KOTOPOM Y€JIOBEK CETOAHS KU~
BET, B KOTOPOU OH JKEJIAET, B KOTOPOH 06Hapy-
skuBaeT cebs. OHa BKIOYaeT B ceOsl peaslbHOCTb,
KrbeppeasrbHOCTh, PEaIbHOCT PEKIAMBI U T. 4.»
[MazuH 2005: 33].

B mouckax coBpeMEeHHOTI0 aBTOpa, Yb€ TBOP-
4ecTBO B HanGOIbILIel CTeIIeHN OPUEHTUPOBAHO
Ha CO3JJaHHe OHEUPUYECKUX IPOCTPAHCTB, MEI
HensbexKHO OCTAaHABIHUBAEMCS Ha [IPOU3BEEHH-
ax B. O. IleneBuHa, KOTOPOTO CIIpaBEAIMBO CYM-
TAIOT MUCATENEM «IIOIPAHUYHOM 30HBI» [CTpe-
sery 2018: 18]. JleCTBUTENBHO, COH KaK KOHIIEeMN-
[UsI, KaK OCHOBHasl $popMmysa ObITHA/HEOBITHS
(«KH3Hb €CTh COH»), U COH KaK OJMH U3 IIpUe-
MOB II03THKH COCTABISLIOT BAXKHYIO 0COOEHHOCTD
nposel IleneBuna. CoBpeMeHHbIE UCCIeL0BaHUL
y6ennTenbHO IIOKA3BIBAIOT, YTO «OKPYIKAIOLIUI
MUP B U306payKeHUH aBTOPA IPEACTAET Yepesoi
HMCKYCCTBEHHO CO3JaHHBIX U MCKYCCTBEHHO XK€
cMeHseMbIX GaHTOMOB, CUMYIIKPOB; IIOAMEHA
[IOJIMHHOTO MHHMBIM, HACTOAIIErO BBIMBIIII-
JIEHHBIM, OPTraHWYECKOT'O0 WJUIIO30PHBIM B €ro
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TeKCTaX NMPOUCXOAUT IIOYTU He3aMeTHO» [Map-
KOBa 2012:187].

B ocHoBe koHLenuuu cHoBuaeHus y Ilene-
BUHA JIOXXUT UJes PeUHKapHALNUU, BCeOOIHO-
cTU MeTaMopd03 U WITI030PHOCTH CYLIECTBO-
BaHUS, I[OITOMY CHOBUJEHHUS B €ro TEKCTax
BCerga CyILLIEeCTBYIOT Ha paHUIE BUIEHUS CHaA
U pacckasa 0 HeM, CO3HaHUSA U Hecco3HaTeNlb-
HOTO0, CTAHOBACHh pOPMOI NIPOSIBTIEHUS D30TEPU-
4eCcKoro cosHaHusg. MOXXHO cKka3aTh, YTO aBTOP-
ckas mozenb Mupa IleneBrHa KOHCTPYUPYeTCs
B YCJIOBHO-IIpU3PAYHBIX IIPOCTPAHCTBEHHBIX
Y BpEMEHHBIX KOOpAMUHATaX CHOBUJEHUN. Bme-
CTO €IUHOrO CI0XKeTa B €ro TeKCTaX Mbl UMeeM
ZeJI0 C «KOJUTKAMU CHOB» («VBan Ky6maxaHoB»,
«TapsaHka», «JleBaTelii coH Beprl I1aBIOBHBI»;
Ha MOHT2)KHBIX CTBIKaX CHOB CTPOUTCS U OAUH
13 JIyYLIUX pOMaHOB nucarens — «4amaes u Ily-
CTOTa»).

[lon BAMSHUEM HOBBIX MHPOPMALUOHHBIX
TEXHOJIOTMU CHBI y [IeleBUHA CTAHOBATCSA «BUP-
TyaJIbHBIMU» U JAXKE — «UHTEPAKTUBHBIMU»,
Kak B pacckase «Cnu» (1991 1.). [71aBHBIN repoi,
cryseHT Hukura c rosopsieit pamunueit Co-
HEYKUH, BIPYT IOHUMAET, YTO GOJIBIIYIO YaCTh
CBOEU YKU3HU HE OCO3HABAI Cebd U OKPYIKAI0-
LIUNY MUP IOJHOCTBIO. Hab6nozas cieHsl Bce-
0611ero cOMHaMOyIUYECKOrO CYLECTBOBAHUS
(B MeTpO, Ha y1ulle, 0Ma, B JIEKLIMOHHOU ay-
IUTOPUU), OH IIpeAIpUHUMAET Ge3yCIeIHY0
MIONBITKY CZEeNaTh CBOU CHBI YIIPABISIEMBIMU:
cHavana 06y4aeTcs KUTh U CIIATh OZHOBPEMEH-
HO, HO IIOCTEIIEHHO MOIHOCTBIO TepSIeT CII0CO6-
HOCTb Pa3TpaHUYMBATh IBb U COH. «BblIO MHO-
ro IyTaHUIbI, ¥, YTOOBl NMETh BO3MOXXHOCTh
B JII060M MOMEHT BBIICHUTH, CIIAT U OH WU
HeT, HUKUTA CTaJI HOCUTH B KapMaHe Oyn1aBKy
¢ 3eJIEHOU rOPOLIMHOM Ha KOHIIE; KOrZa y HEero
BO3HUKAIU COMHEHUS, OH KOJIOJ ce0s B JIAKKY,
U BCE BBIACHANOCH. [IpaBja, MOSBUJICS HOBBIU
CTpax, YTO €My MOXKET IIPOCTO CHUTHCS, OYATO
OH KoJeT cebs OynaBKoi, HO 3Ty Mblcb HukuTa
OTOTHAJ KaK HeBBIHOCHUMYIO» [IIeeBUH 2000:
395-396].

LlenTpaspHas MBIC/Ib PAcCKasa (Ba>KHEMIIAL
JJ1 IOHMMAaHUS XyJ0>KeCTBEHHOTO MUpa IIpo-
3aMKa) — MBIC/Ib O HEpasaudeHuu GprusndecKorr,
COLIMIBHOM U MUCTHUYECKOU PEeaNbHOCTHU, IIO-
CKOJIBKY U TO U Jpyroe IpeACTaBiIIeTCS BCEro
JIUILIB PEe3YABTATOM pabOThl YeIOBEYECKOTO CO-
3HAHUS.
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Jpyroii mpumep, MO3BONAIOIIMU IIPOBECTU
napannens Mexzy IleneBuHbIM 1 TypreHeBsIM,
pacckas «CuHuit poHapb» (1991). COBpeMeHHbIH
HCCTIeZlOBaTe/Ib yCMAaTPUBAET B TEKCTE 3TOTO pac-
CKa3a cBoeobpa3HOe TUIepTEKCTyanlbHOe BUJie-
Hue pacckasa Typrenesa «bexxuH nyr» [[mmpa-
HOBa 2018]. O6beANHEHHbIE CXOLCTBOM CIOXKETa
(MaJBYMIIKY HOYBIO PACCKa3bIBAIOT APYT APYTY
CTpalIHble UCTOPUH), dTU PACCKa3hl, OLHAKO, He-
CyT pa3Hble aBTOPCKHE YCTAaHOBKHU.

Y TypreHeBa I0BeCTBOBATe/Ib 3a4aPOBaH CTU-
XHel TauHCTBEHHOrO M HeIo3HaHHoro. Icro-
pHUH O JJOMOBOM, JIELIIEM, BOJSHOM, O pycajKax,
060pOTHSX, TAMHCTBEHHBIX ['OJI0CAX U IIPUBULE-
HUSX, BIO)KEHHBIE B yCTa KPECTbIHCKUX JI€TEH,
IIOJIHBI CBOEOOPA3HON MUCTUYECKOM [IPENIECTH.
JleTu BepAT TOMY, YTO PacCKa3blBAIOT, M TaWH-
CTBeHHast 06CTaHOBKA, B KOTOPOI 3TO IIPOUCXO-
ut, 6yauT BooOpajkeHHUe, YBIEKAET YUTATEeNs]
B UyZ€CHBIY MUP HapOJHBIX BEDOBAHUI.

Pacckaspl MabYMKOB O HEYUCTON CHJIE HATIO-
MUHAIOT cOpeBHOBaHMe. KaKablil U3 HUX IOCTe-
[IEHHO BJOXHOBJSETCS NIPeJAMETOM CBOErO pac-
CKasa M BHUMaHUEM ciyliaTenei. VIx ucropuu
He CTOJIBKO CONIEPHUYAIOT OfHA C APYTOM, CKOJIb-
KO MpOJO/KAIOT OfHa Apyrylo. Tak, ¢ «IojxBa-
TOM», UCIIONHAIOTCS GONBKIOpHblE 0OpsZOBbIE
IIECHU.

B pacckasax MaJbuMKOB IOSBJSIOTCS BUJE-
HUS, CIIOCOGCTBYIOLIME TONKOBAHUIO 3arafod-
HBIX COOBITHI U C PALiMOHATBHOM U C UPPaLKO-
HQJIBHOM TOYKH 3peHUS; Yepes BBefeHue obpa-
30B HapOZHOMU JIeMOHOJIOTUM aKTyalU3UPyeTCs
mudonoruieckul mwiacT npoussefeHus. PyHk-
LIUSI MUCTUYECKUX BKIIOYEHHUM — 3TUX CaMbIX
«CTpaIIHBIX» PACCKa30B — COCTOMT B XyZO>Ke-
CTBEHHOM IIOCTM)KEHUU KPECTbSIHCKOM KYJNBTY-
pBI ¥ 06pasa )KU3HU.

Pacckas IleneBuna «CuHUN $OHAPH» H30-
OparkaeT OOBIYHYIO JISL AETCKOTO JIarepst CUTY-
alMIo: [I0cyIe 0T6OsI MAIBYMIIIKY PACCKA3bIBAIOT
Jpyr Apyry crpamnsle ucropuu. 0. A. Tumpa-
HOBa y0OemuTeNpHO COOTHOCUT 00pasbl AeTei
13 3TUX ABYX [IPOU3BefeHUN MeXAy coboi. Ko-
cThtb («CUHUN GOHAPb», KIUYKA OT paMUTUN
Koctsines) u $ens («Bexxun nyr»), OHU cTaplile
JIpYTUX, «3alleBajbl», CAMU HE DPACCKa3blBAIOT
HACTOPUM, HO IPOCAT/3aCTaBASAIOT Apyrux. Ton-
croro («Cunuti oHape») u Koctio («BexxuH yr»)
CBA3BIBAET COCPEJOTOYEHHOCTL HAa OJHOU TeMe:
y Kocty — BOASHOM U yTOIIEHHUKHU, ¥ ToscTo-
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ro — Mmeprselsl. Moy («Bexxun nyr») u Bacto
(«Cunuit $poHaps») cOMMDKAECT 3HAHUE MHOXe-
CTBa CTPAIIMJIOK Ha pasHble TeMbl. CaMble Ma-
nenpkue — Kong («Cunuit poHaps») u Bausg («Be-
JKUH JIyT») — COOTHOCATCS He CTOJNBKO I10 BO3pa-
CTY, CKOJILKO I10 SMOLIUAM — CTPAXY, UCIILITAHHO-
My UMHU B HOUHOI1 Gecege. «5» («CuHu# poHapH»)
C €T'0 CIIOKOMCTBMEM, COOTHECEHUEM «YIKACTUKA»
C peaJIbHOCThIO HAaIIOMMHAET CMEJIOTO U IIPOBOP-
Horo [TaBnyuty («Bexxut nyr»). O6a repost mpoTH-
BOIIOCTABJIEHB! OCTAJIbHBIM TEM, UTO CKEIITHYE-
CKM OTHOCSATCS K MUCTHKe, 062 HaXoAsT 00bsc-
HeHUs GaHTACTUYECKUM U HEOXKUAAHHBIM IIPO-
ucuiectsusaM [[uMpaHoBa 2018: 243].

Buxrop IleneBuH, 06paIasch K CIOXKETY pac-
cKasa «BbexxuH nyr», IpejcTaBaseT ero B OpUIh-
HQJIbHOM aBTOPCKOM apaH>XUpoBKe. OCHOBHOU
MOTHUB pacckasa «CHHUI POHAPb» — ITO OCHOB-
HO¥ BOIIPOC PENSTUBUCTCKOH Ppumocopuu: 4To
TaKoe «Ha CaMOM Jeje»? («A 4TO eClUd MBI BCe
y>Ke MEpTBEI, a [yMaeM, 4TO >KMBeM»). COTKaH-
HBIM U3 CTpALIHBIX UCTOPUM U PasOPBaHHbBIN
IIyCTOTaMU MEXAY HUMHU, OH BBIBOGUT HNETCKUE
CTpaIIMIKK B 06JACTh «IIOCTELHUX BOIIPOCOB»
JKU3HU U cMepTH. Crenuduieckuil FOpoACKOH
Zetckuil GOIBKIOP y>kacoB y IleseBuHA CTaHO-
BUTCS 00BEKTOM MEHUIIIIEHHOM UTphl. HexxuBo
cBeT QOHApPS 3a OKHOM ITajIaThl IIMOHepIarepst
U MepTBEeHHOE CHsSHUE JIYHHOrO AHCKa obpam-
JISIOT TIOBECTBOBaHMeE, CO3/aBast HHPepHATbHbIN
doH HeMyZpeHBIM pacckasaM — IIPO MEpPTBbIi
ropof, IIp0 CUHUM HOTOTb, IIPO KpacHOE IATHO,
Ipo nporpaMmy «Bpems», IIpo 3eneHoe CyKHO
Y KPaCHOE 3HaMs, IIPO JKEJITOE IIATHO U YEPHOI'0
3aina. IlocsenHasd U3 CTpalIHBIX UCTOPUM IIepe-
BOZMT [IOBECTBOBAHHUE B MeTapU3NIECKUI [IAH:
MMJIOCEPAHAS I€BOYKA BHIJMPAET IBO3JY U3 JIall
YepHOro 3aiua, u Moz ero 6apaban oburare-
JIY IMOHepJarepst 3achlmaloT, YToObl IPOBECTH
OCTaBIIYIOCH YKU3Hb B COCTOSHUHU CHa [MapkoBa
2012: 257]. MicTopusi 0 4epHOM KpOJIMKe IIpeJi-
CTaBJII€T MHUMYIO PEaJIbHOCTh, HO YK€ B BUJE
cHa («OHU He TO UTO CHaJv, OHU CHUNIUCH» [Ile-
JIEBUH 2000: 296]).

B mMupe neneBUHCKUX TEKCTOB IIPAKTUYECKHU
HEBO3MOXKHO IIPOBECTU YETKYIO I'DAaHb MEXIY
PEIbHOCTBIO MOAJUHHON U MHUMOM, «BHEII-
Hel» U «BHYTpEHHEH», UMEHHO II03TOMY COH
OKa3bIBAETCSA OJZHUM H3 OCHOBOIIOJAraIOIIUX
IIPUEMOB KOHCTPYUPOBAHUS XYA0XKECTBEHHOTO
mupa IlenesuHa. OfHAKO 3aauu U criocobsl Ie-
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pefauy CHOBUAYECKUX CUTyalUl B mpose Ilene-
BUHa IIpeTepIeBaloT ONpeeleHHYO 3BOIOLHUIO.

BaxHeme 0cofeHHOCThIO CTUIS IIHCcaTeNs
OBUI U OCTAeTCA IIPUCTAIBHBIN HHTEpEC K U3Me-
HEHHBIM COCTOSIHUSIM YeJIOBEeYeCKOTO CO3HAHUSI
(COH, TpaHC, FAUIIOLUHALNY, WUTIO3UY, paHTa-
3UM, MUP)KHM) U BBI3BIBAIOIIUM UX aKTOpam
(ICUXOTpONHBIE IIpelapaTsl, CIHpUTHYECKUE
CeaHChl, MarMyeckue pHUTyaabl, MUCTHYECKUE
y4yeHus). B 2000-e rogsl ra/IloLiHHOT€HbI BBITEC-
Hat0TCA GUIOCOGCKMMY IPUTYAMU U AJIIETOPU-
AMU.

B pacckasax 1 MOBECTAX 1990-X MECTO >KHU-
BOT'O Ye/I0BEKA HEPEAKO 3aHUMaI GecTeeCHbIH,
cBOOOZHBIN OT QUBNYECKOrO «s» CyOBEKT UK
JIKe aHUMaluoHHas urypka; urpa Boobpa-
>KEHHUS CO CMBICIAMHU U LIUTaTaMU Ilepemedxa-
JIach C IIPSIMOM COLMAIBHOM CaTUpOM. B 2000-¢
[leneBuHA GOJBbLIE UHTEPECYET MPOUCXOAALIEE
¢ yenoBekoM. ITpoiifis UCIBITAaHKE CKEIICHCOM,
He OTKa3bIBasgCh OT UPOHUU, OH OTKPBIBAET JJI
cebs 1o6po U CcBeT. 3aKOHOMEPHO, YTO U3Me-
HEHUS IPOUCXOAAT U B CrI0c06ax BOILIOLIEHMS
CHOBUJTUECKUX COCTOSHUU.

Tepoit pacckasa «Cosepuarenb TeHU» (c6.
«AHaHacHas BOJA JJIs IpeKpacHoU AaMbl» [Ile-
JIeBUH 2010]) 35-netHuil rug Orner IleTpos, 3apa-
6OTaBIINI 32 COMPOBOXKAEHUE ABYX MOCKBUYEM
10 BOCTOYHOU M HAMY Ha TpU Mecs1a CKPOMHOU
>k3HU Ha [0a, mpebbIBaeT MO CUNBHBIM BIle-
YyaTJeHHeM OT yIOMHHAHUSI UHAyca O HeKoeM
OTIIeNbHUKE, TOBOPSIEM C TeHbIO, U COCPEJO-
TOYMBAETCA Ha HAOMIOLEHMU 32 COOCTBEHHOM
TeHbl0. CTPEMSICh BOUTU C HEM B KOHTAKT, OH
KOHCTPYUPYeT MPUCIOCOONEHNE IS [TOCTOSH-
HO1 BBIPabOTKU CBETa — «MHKYOALUOHHBIN Po-
Hapb», [IOJIBECUB €ro Ha BepeBKe K IIOTOJIOYHOMY
KPIOKY, 61arozaps 4eMy TeHb JeJaeTcs «LOJIro-
SKUBYILE».

DKCIIepUMEHTHI, IPOU3BOAMMBIE FepPOeM pac-
CKa3a, HalleJeHbl Ha MTOCTUXKeHue UCTUHBHI. [lo-
3HaHMe U MOHMMaHUe CYLIHOCTH Belllel He fa-
ércs camo coboit, oHO TpebyeT TpyAa U YCHUIUI,
1 110 UCTeYeHUHU JIByX HeZelb UM IOJIyYeH Iep-
BBIM OTBETHBIN CUTHAIL: «IIpy 3TOM OH JOIyCKal,
4TO BECh PA3rOBOP BIIOTHE MOXKET OBITH IPOCTO
daHTazmell, 4eM-TO BpOJe CHA HASEY, B KOTOPOM
OH [IpUHUMAeT COOCTBEHHBIE MBICIY 32 PEIIUKY
TeHU» [[IeneBUH 2010: 246].

CeMaHTHKa CHa IIPUCYTCTBYET BO MHOXKECTBE
3IHM30JI0B paccKasa:

111



Mapxkosa T. H. Oneripuueckui TekcT B Manou npose M. C. Typrenesa u B. O. IleneBnuHa

«Koporkas »xusHb TeHU ObUIa, [10 BCEH BU-
IUMOCTH, pa3buTa Ha IepUOABl 600pcmMEosaHus
u cHa. CHom GBI MOMEHTHI, KOTZ]a COMHIIE 3a-
KpPBIBAJIM TyYW WM OH BXOAWI B KaKoe-TO 37a-
HUE — TOrZla TeHb Ha BpeMs ucuesana» [[lenreBun
2010: 240];

«OHa (TeHb) MOIJIa IIOCIATh €My COOOLIeH e
B KOPOMKOM CHe, KyZila OH 4aCTO IIPOBAJIMBAJICS BO
BpeMs CBOUX co3epLaHui» [[IeeBrUH 2010: 250];

«ITpocHysuiucy, oHU cTanu Obl cobOi U pac-
TBOPU/INCD B CBETE, & BMECTE C HUMU UCYe3sna Ol
U CHAIIASICS UM MTIJIa CO CBOUM TaUHCTBEHHbBIM U
CTpALLIHBIM BJIaCTeIUHOM» [[IeeBUH 2010: 252];

«Kaxxkercs, eMy CHuUACS COH — B HEM OH HBIp-
HyJI Ha OYeHb BOMBIIYIO Iy6UHY, TEe BCE BOKPYT
OBUIO YEPHO-CUHUM, U UTPATL CO CTPAHHON MeLy-
3011, a IOTOM OHa cZenana emy 6onpHO» [[lerne-
BUH 2010: 253].

Pacckas ITeneBuHa «CosepuaTenb TEHU» — ajl-
JH03USL K OZHOMY U3 6a30BbIX TEKCTOB €BpOIIeli-
CKOM KyJIbTypbl — Mudy 0 Imeliepe, 3SHAaMEHUTOM
auteropuu [InaToHa, U3N0KEHHOM B popMe fua-
nora mexxay CoxpaTtom u I'maBkonom. ITo ITnaTo-
Hy, IIelljepa OIULEeTBOpseT co60H 1yBCTBEHHbIM
MUP, B KOTOPOM >KUBYT ntoxu. [logo6Ho y3HuU-
KaM I[ellepbl, OHU MonaraiT, 6yaro 6rarona-
psI OpraHaM 4YyBCTB II03HAIOT UCTUHHYIO peab-
HOCTb. OZHAKO 3TO BCEro JIUIIb Uno3ud. O6 uc-
TUHHOM MHUpE€ UJEeH OHU MOLYT CyLUTb TOJIBKO
10 CMYTHBIM TEHIM Ha CTeHe Ielepsl. B mude
0 Ielllepe 3TO CBET, KOTOPBIM OCBEILIAET IIpeJMe-
ThI 4 CO3LAET TEHU, LOCTYIIHbIE JIIOLCKOMY BOC-
MpUATHUIO.

T'epou IleneBuHa, mpoleaIIni Yepes Hap-
KOTUYECKUU OTIBIT («Ha FpUOOYKAX U HA KUCIIO-
Te»), CTPEMUTCS OTKPBITh TAMHBIN 330Tepude-
CKHU CMBICJ B pacckasax I[InaToHna npo nemepy,
IpUHUMAas UX KaK «Maru4eckoe pyKoBOACTBO»,
WIN «JLOPOXKHYIO KapTy». [JIaBHBIUM BOIPOC,
TpeOyIOIIUI paspelleHus: «ITO 32 BEpPXHIIL
Jlopora pacIloJIO>KeHa MeXJAy OTHEM U y3HUKa-
MU U KTO UMEHHO 10 Hel XOAUT». 34eCh IBHO
IIPOYUTHIBAETCA AJII03USL K poMaHy Bynarako-
Ba, Ha KOTOPBIM B pacCKa3e eCTh U IpIMOe yKa-
3aHue («TeHb He MoOrJa CyLIEeCTBOBATh 6e3 cBe-
Ta, a cBeT 6e3 Hee — CKOIbKO yrogHo. UMeHHO
aTo JleBuit MaTBeil Mor 65l OTBETUTH Bonangy
Ha Kpblie 6ubnuorexu um. JleHUHA, UMeil OH
OTHOIIEHHE XOTb K 4eMY-TO CEPbE3HOMY, KPO-
Me UYAeNCKON HalIoroBou cyx6si») [[leneBun
2010: 245].
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BepxHsg jgopora — 3TO MHCTHHA, KOTOPYIO
MO>XHO YBUJIETh, HO HeJIb3sl IIOCTUTHYTh, IOTOMY
4TO IIPaKTUYECKUX METOZLOB «CHATUS OKOB pasy-
Ma» HeT. 3HauUT, Hy>KHO NPOJO/KATh SKCIIepU-
MmeHT: «CeB B ny4 cBeta, Oner cpopMyIupoBa
po ce6s BOIIPOCH U OKOJIO Yaca CO3€PLAT TEHb,
IIBITASCh IIOTYYUTD XOTh KaKOM-TO OTBeT» [Ilene-
BMH 2010: 249].

C repoem NPOUCXOLUT YyJO: €0 CO3HAHUE
otgenseTcs oT Tena (OH GYKBaNIbHO «IIOTEPSII
CO3HaHUE») U, HAXOAACh «OyKBaNIbHO BHE cebs»,
HAYMHAET BUJETH IIPOUCXOAAIEE CO CTOPOHEL.
Onery, cTaBLI€My TEHBIO, OTKPBIBAETCS HOBOE
3penue: «Bce 6bUIO BBIBEPEHO, TOYHO U Kpa-
CHUBO — YKOHOMHOM, XOJOJHOMN, KOCMUYECKON
kpacoron. Tocnogu, — nogyman Oner ¢ usym-
JleHueM, — Jia 5 BeJlb He 4eloBeK... I U ecTh 3TOT
cBeT...» [[IleneBUH 2010: 252].

Mertamopdosa IPOUCXOZUT B COBHAHUU Te-
pos: OH IpeBpalllaeTCs B «3HAIOLIEro», MOCTUT-
LIero MCTHUHY, OTKPOBEHUE, HO BCErO JIMIIb HA
MrHoBeHbe. EfBa repolt JOCTUT IIPOCBETIEHUS,
KaK HaCTymaeT KaTacTpoda — IIoXKap 0T TOro ca-
Moro ¢oHaps — U BO3BpALEeHUE B PEAIbHOCTb.

B pacckase MpounTHIBAETCS APXETUIIUYECKUN
CIOKET BEYHOI'O BO3BpALL€HUS, AIJICTOPUS XKU3-
HU Kak IyTellecTBus, metadpopa myTu k cebe.
O6bigeHHas PEAIbHOCTD IIPELCTAET TEHBIO UHO-
ro, 60XKECTBEHHOr0 MUPO3JAHUS, a YeOBEK —
«4aCThIO €JMHOU I'PAHAIUO3HON MBICIN», ACTOYU-
HUKOM CBETa, «1I00BU, MUIOCTH U COCTPALAHUSI»
[IleneBuH 2010: 252].

Ecnu B 1990-e mup Bugencs Ileiresuny To-
TaJIBHBIM a0CypAOM, TYIIUKOM, B [IpO3€ 2000-X
B HEM €CTb MECTO TaliHe U 4yAy: «1yfo ZO/KHO
ObITh KaK-TO CBA3aHO C MCTUHON. DTO He Oec-
CMBICJIEHHBIN QOKYC. <...> UyL0 OTKpHIBAET ABEPD
k cBoboge!» [[leseBUH 2010: 246].

ITogeemem utoru. Jluajsor mucaTensi-IocT-
MOJI€pHHMCTA C KJIACCUKOM CTPOUTCS Ha IOHU-
MaHHUU HepasielbHOCTU YyBCTBEHHOTO U CBEpX-
4yBCTBEHHOTO, IPOTUBOPEYUS MEXAY KOTOPbIMU
CHUMaAIOTCS B aKT€ XyJ0)KeCTBEHHOT'O UCCIeLO-
BaHUS 3arafloK 4eJ0BeYeCKON ICUXUKU.

Kak B «TaMHCTBEHHBIX» pacCKa3ax U IIOBe-
crax M. C. Typrenesa, Tak U B OHEUPHUYECKUX
Texcrax B. O. IleneBuHa Xyno)KeCTBEHHOH ped-
JIEKCUU IIOABEPraloTCs BEYHbIE BOIIPOCHI: UCTU-
Ha U JIOXb, B0OPO U 3710, IIOMCK CMBICIIA )KU3HU,
cBoero «$I», cBoboza u Bepa. Mexzy tem yHK-
LIMY CHOBUJIEHUU B KJIAaCCUYECKOUN U ITOCTKJIAC-
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CHUYECKOM JIUTepaType IIPeTepIeBaloT M3MeHe-
HUS, IPOCTPAHCTBO CHOB 3aIIO/IHSETCS PAa3HBIMU
CMBICTIAMH.

B mospnux npoussezeHusx TypreHeBa Mbl
HMeeM Zeso ¢ BepOaJbHBIM BOCCO3ZAHMEM CHA
KaK IIOTPAaHUYHOTO COCTOSIHUS reposi, IPUKOC-
HOBEHUs K MHOOBITHIO, KaK CII0co6a morpysxe-
HUS B UPPALMOHAIBHYI0 00/I1aCTh Yen0BeyeCcKon
ncuxuky. CoBpeMeHHBIH aBTOP He CTABUT 337a-
4y OIMCBIBATbh COH, OH CO37JaeT TEKCT IO JIOTHKE
CHa, «TeKCT paju TekcTa» [JJoTMaH 2000: 125],
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