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AHHOTanusa. BcraThe pacCMaTPUBAIOTCA IPOU3BEEHUSI COBPEMEHHBIX aMEPUKAHCKUX [THcaTeNei-ay-
pearos [lynuTLepoBCKO IpeMun 2015—2017: «The Sympathizer», «Nothing Ever Dies» [Nguyen 2015, 2016]; «Under-
ground Railroad» [Whitehead 2016]; «Less» [Greer 2017]. IIpofremoit 1ccreLoBaHUs BISETCS BbIIBIEHNE KOPpe-
JISALUU CMBICJIOBOTO COAEPYKAHUS NIPOU3BEAEHUS, IPEICTABIEHHOrO KOHIIENTAMY B COCTaBe KOHIIEMITYaIbHOMN
KaTeropuu € MpOAyLHUPOBAHNIEM ACCOLMATUBHO-CMbICIOBOrO 11071s (ACII) U TeKCUKO-CUHTAKCUYeCKUX 0CObeH-
HOCTel (IeKCHYeCKUX U CUHTaKCUYEeCKHX «Y3JI0B»), peaIM30BAHHBIX B TeKcTe. MCCIef0BaB Ha HAYaIBHOM dTalle
ZBa Pa3HOXKAHPOBBIX [IPOU3BELEHUS COBPEMEHHOI0 aMeprKaHCKoro nucatens Boet Tan HryeHa «The Sympathiz-
er», «Nothing Ever Dies» [Nguyen 2015, 2016], aBTOPbI IIPEAIOIOKUIN, YTO KOHL[ENTyIbHAS KATETOPUS Memory,
obpasoBaHHas € yyacTUeM KOHLEITOB ethics, memory, power, dual, global, yaacTByeT B pOpMUPOBAHUU CIOXKETA XY-
JIO>KECTBEHHOTO IIPOM3BE/IEHS U HATIONHEHUS €0 OTIpeieIeHHbIM CMbIC/IOBBIM COZiep>KaHUeM. B cTaThe aHaMuU-
3UPYIOTCS IPEACTABIEHHBIE BBIIIIE KOMIIOHEHThI KOHI[ENITyaIbHOM KaTerOpUY Memory U aBTOPCKIE TEKCTOOOpa-
3yIOIIYe IEKCUKO-CUHTAKCUYeCKIe IPUEeMbl, TAKHE KaK IIUPOKAs IPEACTABIEHHOCTD CIOB-MHTEPHALOHAIN3-
MOB, OJHOCOCTABHBIX BbICKA3bIBAHUI U IPOIOHIMPOBAHHbIX L[EIIHBIX YepeoBaHUi. K TeKCTaM XyZ0XKeCTBeH-
HBIX IIPOM3BEIeHUN IPUMEHSIOTCS KOHLEITYIbHbIM U CTPYKTYPHBIA METOAB! AaHANIN3a, KOTOPble IPUBOALT
K [IOJIy4€HUIO Pe3yIbTATOB, YKA3bIBAIOIIUX Ha OCHOBBI [IOCTPOEHUS CIOXKETA XYL 0XKECTBEHHOI'O HappaTUBa 1 Ha-
[IOJIHEHUS er0 CMbICJIOBBIM COZlep)KaHUEM P aKTUBALUY KOHLENTYIbHON KaTerOPUU aBTOPCKOTO CO3HAHUS
memory (AC memory). B 3aKI0UeHUN CTAThU ABTOPHI [IOAYEPKUBAIOT OTIUYMS U CXOACTBA IIPE/ICTABIEHHBIX IIPO-
W3BEJIEHU, BBIPAXKEHHBIE B COCTABE ACCOLUATUBHO-CMBICIOBBIX 1oJeil (ACII) TeKCTOB, 06pa30BaHHBIX C KOMIIO-
HEeHTHBIM y4acTUeM KOHLEINTOB ethics, memory, power, dual, global. ACII sBnsieTcss KOTHUTHBHBIM PE3yIbTATOM Xy-
ZOXXeCTBEHHOT'O BbIPAYKEHUS TEKCTA, KOTOPBII, B CBOIO OYepeib, Peanr30BaH Ha OCHOBE JIEKCUYECKOT0 KOPIyca U
rpaMMaTUYECKOH CTPYKTYPhl COBPEMEHHOIO AHITIMICKOTO I3bIKa U pOPManU3yeTCst TOCPEACTBOM OpPraHU3anuu
CIOOKETHO JINHUU U HAMIOTHEHUS TEKCTA OIpe/ieIEHHBIM CMbICJIOBBIM COAEPKAHUEM. BRIBO/bI KACAIOTCA HaIU-
YU B IPOM3BEJeHUAX IPOAHAIN3NPOBAHHbIX [IPO3AUKOB TPEX PABMUYHBIX ACCOLMATUBHO-CMBICTOBBIX I1OJIEH
CO CXOZHBIM 6a30BBIM OCHOBOIIOIATAIOIINM KOTHUTUBHBIM 3JIEMEHTOM — KOHLEIITYaIbHOM KaTerOpUeN memory:
1) AC (Bver Tau Hryen) > The Sympathizer > ACII (BreTHam) = Love — Life — War ¢ Memory « Sensation — Child-
ren = Your Memory « Collective Memory; 2) AC (Koncou Vaiitxex) » The Underground Railroad > ACII (Pabosna-
zenue) = Love — Life — Labor — Freedom & Memory ¢ Justice — Children = Your Memory « Collective Memory;
3) AC (9uzpro I'puep) » Less » ACII (CBo6oznHas Jro608b) = Free-love — Life © Memory « Sensation — Loneliness =
Your Memory « Collective Memory.

KAwuesnve cA068a: KOHIENT; aCCOIUATUBHO-CMBICIIOBOE I1071€; CMBICII; Y3€JI; aBTOPCKOE CO3BHAHYE; BbICKA3bI -
BaHUE; Xy,I[O)KeCTBeHHbII;I HappaTUB; CIOXKET.
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Abstract. The article discusses the works of contemporary American writers, winners of the 2015-2017 Pu-
litzer Prize: “The Sympathizer”, “Nothing Ever Dies” [Nguyen 2015, 2016]; “Underground Railroad” [Whitehead 2016];
“Less” [Greer 2017]. The research aim is to reveal the correlation between the semantic content of the literary work
represented by the concepts of a certain conceptual category and the production of the associative-semantic field
(ASF) and lexico-syntactic features (lexical and syntactic “knots”) used in the text. Having studied at the initial
stage two multi-genre works of the contemporary American writer Viet Thanh Nguyen “The Sympathizer”, “Nothing
Ever Dies” [Nguyen 2015, 2016], the authors have posed a hypothesis that the conceptual category memory, formed
with the help of such concepts as ethics, memory, power, dual, global, participates in the formation of the plot of
the work of fiction and fills it with certain semantic content. The article analyzes the components of the concep-
tual category memory presented above and the author’s text-forming lexical and syntactic techniques, such as
the frequency representation of internationalisms, one-member sentences and prolonged chain alternations.
Conceptual and structural methods of analysis are applied to the texts of literary works and allow the researcher
to obtain the results revealing the foundations of the literary narrative plot construction and the provision of its
semantic content while activating the conceptual category of the author’s consciousness memory (AC memory).
As a conclusion, the authors highlight the differences and similarities between the works presented, expressed
within the associative-semantic fields (ASF) of the texts formed with the help of the concepts ethics, memory,
power, dual, global. The ASF is the cognitive result of the artistic expression of the text, which, in turn, is realized
on the basis of the lexical corpus and the grammatical structure of modern English and is formalized via the or-
ganization of the plot and filling the text with specific semantic content. The conclusions report the presence
in the works of the prose writers named above of three different associative-semantic fields with a similar
basic cognitive element - the conceptual category memory: 1) AC (V.T. Nguyen) > The Sympathizer > ASF (Vietnam) =
Love — Life — War & Memory ¢ Sensation — Children = Your Memory « Collective Memory; 2) AC (C. White-
head) » The Underground Railroad > ASF (Slavery) = Love — Life — Labor — Freedom «< Memory ¢ Justice — Child-
ren = Your Memory « Collective Memory; 3) AC (A. S. Greer) » Less > ASF (Free-Love) = Free-love — Life & Memo-
ry « Sensation — Loneliness = Your Memory < Collective Memory.

Keywords: concept; associative-semantic field; semantic content; knot; author’s consciousness; utterance;
fiction narrative; plot.

Ors yumupoeanus: Byrakosa,JI.O.KoMmnoHeHT-
HBI COCTaB KOHI[ENTYaJbHON KaTerOpUU «memory» 1
ee POJIb B CMBICTI006PA30BAHUH TEKCTOB COBPEMEHHOM
npossl / JI. O. Byrakosa, K. A. MauuH. — Tekct : Hemno-
cpelCcTBeHHBIN // Punonoruyeckuit kaacc. — 2020. —
T. 25, N°3. — C. 85—99. — DOI:10.26170/FK20-03-07.

Beegenue. [IpousBeieHUs COBpEMEHHBIX aMe-
pukaHckux nucareneit: «The Sympathizer», «Noth-
ing Ever Dies» BreT Tan Hryena [Nguyen 2015,
2016]; «Underground Railroad» Koncona Yaitxen,
[Whitehead 2016]; «Less» Duapio Ipuepa [Greer
2017] momazalT B POKYC HALIEr0 BHUMAHUS
U TIOAJIEXAT aHANIU3y, OMUCAHHOMY B JAHHOM
craTbe. Bce ykasaHHbIE BbILIE aBTOPBI XyAOXKe-

For citation: Butakova, L. O., Myachin, K. A.
(2020). The Components of the Conceptual Catego-
ry Memory and Its Role in the Production of Semantic
Content of Modern Prose Texts. In Philological Class.
Vol. 25. No. 3, pp. 85-99. DOI: 10.26170/FK20-03-07.

CTBEHHBIX [IPOU3BEeHUN SIBISIOTCA obenure-
namu IlynuTnepoBCcKON IpeMUHU 110 IUTepaType
3a 2015, 2016, 2017 IT. B TOM IIOPSIAKE, B KOTOPOM
OHM IIepedyHrcieHsl Bbllle. MccaepoBaHUS TeK-
CTOB XYZOXKECTBEHHBIX IIPOU3BEAEHUN B pabo-
Tax [[IumanpbHUKOBA 1999, 2010; BonmoTHOBa 1992;
KoMMyHUKaTUBHAs CTUIMCTUKA 2011] BBISBUIU
KOMMYHUKATUBHBIE, 3CTETUYECKUE, CMBICIIOBbIE
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U KaTeropuanbHble ocobeHHoctu. CozfaHue Xy-
JI0>)K€CTBEHHOT'O TEKCTa TPAKTYeTCS B 3TUX HUC-
CIeN0BAHUIX KaK BUJ 3CTETUIECKOU JlesITebHO-
CTH, a TEKCT OIpeZeNIeTCa Kak <KOMMYHHUKATHB-
HO-HaIIpaBlIeHHOe BepOanbHOEe POU3BeLEHUE,
obagaroliee 3CTETUYECKON LIEHHOCTHIO, BhISB-
JI1€MOMU B IIPOLieCCe ero BOCIpUATUSI» [IInians-
HMKOBA 1999: 3]. B xoHuenuuu H.C. BosoTHo-
BOU, pacKpbIBAIOLEH B3aMMOOTHOLIEHUE aBTOPa
U TEKCTa KaK MOZe/Nb KOMMYHUKAaTUBHBIX OTHO-
LIEHUU, «TEKCT — OMIOCPEAYIOLIlee 3BEHO, pealn-
3yIOL€€e pEeueBYIO CTPATEruIo ero co3faress, 3a-
[IpOrpaMMUPOBABIIErO BTOPUYHYIO PEUEBYIO Je-
ATENIBHOCTD afipecaTa. YuTaTesb, co3fapas Npe-
CTaBJIeHUE O TeKCTe, eKOAupyeT 06pas aBTopa.
Ecny nocnegHuil oTpaXkaeT LeUCTBUTENIbHOCTD
B COOTBETCTBUU C MHAUBUAYAIbHBIM MHPOBOC-
NpUATUEM U CBOUM 3CTETUYECKUM UAEAIOM,
TO IIOCTMYKEHUE CMBIC/IA IPOU3BEE€HMS BbIIABA-
eTCs B pacKphITHE CyTU 06pasa aBTopa, KOTOPHIH
KaK XyJ0>KECTBEHHas KaTerOpUs He PaBeH II0J-
HOCTBIO HU $OpMe [IOBECTBOBAHUSA, HU peab-
HOM IMYHOCTHU 4YesioBeka» [BosmoTHOBA 1992: 11,17,
49-50].

Hebe3bIHTEpeCHO IPOAHANUZUPOBATH BBI-
OpaHHbIe IPOU3BELEHNUS C LeJIbIO BBIIBIEHUS Xa-
PaKTEpPHBIX TEKCTONIOIMYECKUX, CEMAaHTUYECKUX
U KOHLENTyaJlbHO-CMBICTIOBBIX 0CODEHHOCTE, a
TAK>Ke C LIeJIbI0 [IOUCKA YHUBEPCAIBHBIX CMBIC/IO-
BBIX JOMUHAHT (KOHLENITOB), OBIIUX AJIS PA3HBIX
NIPOUBBELEHUNU, MAaTEePUAIU3ALUN PA3HBIX aB-
TOpcKUX co3HaHuu (AC).

B npoussenennu Boer Tan Hryena «The Sym-
pathizer» [Nguyen 2015] KOHLENT memory, Kak
KOMIIOHEHT KaTe€rOpHMU aBTOPCKOI'O CO3HAHUS
(AC), peanrsoBaH aBTOPOM Yepe3 HappaTUs, OC-
HOBAHHBIN HA PEUIBHBIX UCTOPUYECKUX COOBITU-
ax cepenuubl XX B. XpOHMKU BbeTHaMCKOU BOM-
Hbl HAXOZSATCSI B OCHOBE IIOBECTBOBAHUS U II0-
CTPOEHUS CIOOKETA, KOTOPBIU, B CBOIO OY€pelb,
COZIEPXKUT KaK peabHble UCTOpUYECKUe PAKTHI,
TaK Y BBIMBILITIEHHBIE COOBITUS. XapaKTep dTHUX
HCTOPUYECKUX COOBITUI, KOTOpble SIBIAIOTCS
JIMYHOCTHO-3HAYMMBIMU JJI aBTOPA, OKa3bIBAET
OIlpeJle/ICHHOE PEeryasiTUBHOE BIUSHUE Ha €ro
JIMYHOCTb U MHPOBO33PEHME, CIEeLOBATENBHO,
4 Ha KOTHUTHUBHO-IIOHATUNIHYIO CcTOpoHy AC.
TBopueckas peasnzalns KOHLENTyaJIbHOU KaTe-
ropuu AC marepuanusyercs B BepOaJIbHOM 3CTe-
TUYECKOM IIPOM3BEEHUU, IPH 3TOM «JUHAMU-
4yeckasl CMBICJIOBAS CTPYKTypa CO3HAHMS aBTOpa
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OKa3bIBACT BIMSIHUE HA BCE YCTPOMCTBO TEKCTA
Ha 11000 CTaAUU ero CyLiecTBOBAHUS (JOBEp-
6anbHOrO 3aMblC/a, BEPOAIBHON peanusanui,
[IOC/IEAYIOLErO CMBICIIOBOTO BOCIIpUATHUSA)» [By-
TaKoBa 2001: 9—10].

B cozepyxanuu npoussegenus The Sympathiz-
er [Nguyen 2015] KOHLIEIITHI memory, power, global
BBICTYIAIOT B Ka4€CTBEe KOHTEUHEPOB, COLEprKa-
IIUX JaHHbIE O PaKJAaHCKOU BOMHE BO Bper-
HaMe, KOTOpble IIOABEPIIUCH XYL0XKECTBEHHOU
aBTOPCKON 06paboTKe IpU peanusauuul TBOP-
YeCKOro MOTeHLMala KOHLENTyaJIbHOM KaTero-
pun AC — «..KaTeropus aBTOPCKOIO CO3HAHUS
C IOJIHBIM IIPAaBOM MOJKET CUUTATHCS IIOHATUN-
HOU, MBICIUTEJbHOM, PEUYEeMBICIUTENIbHON Ka-
Teropuen <..> OHa, KaK U Jpyrue OHATUMHbIE
KaTeropuu, IpUCyLia OBIINPHOMY KIACCYy SIB-
JIEHUM, BBIPDKAETCS PA3BHOOOPA3HBIMU Cpei-
CTBaMU eCTeCTBeHHOro s3bika. Crenuduka ee
COCTOUT B TOM, YTO OHA XapaKTepU3YeT YCTPOu-
CTBO TEKCTOB, 4Y€pe3 HUX — CTPYKTYpPbl COBHAHUS
ero aBTopa. IIpu aTOM OTBEYaeT IJIaBHOMY Tpe-
0OBAaHUIO MOHATUMHON KATETOPUU: SBISLETCS
CMBIC/IOBBIM KOMIIOHEHTOM OOIL[Er0 XapaKTepa,
[IOMOrA€ET BBISIBUTDH MBICIUTEIbHOE COLEpKaHUE,
IIOKa3bIBa€T PO/Nb KOTHUTUBHBIX, KOMMYHUKa-
TUBHBIX, CMBICJIOBBIX, CEMHUOTUYECKUX KOMIIO-
HEHTOB B pOPMHUPOBAHUY CMBICJIOBON CTPYKTY-
PpBI TeKcTa» [Byrakosa 2001: 13—14].

Peanuszanus kateropuu AC B TeKCTe Xy 0Ke-
CTBEHHOTO IIPOU3BEJEHUS SBISLETCS OCHOBOIIO-
JIaralmum pakToOpoOM IJId CTPYKTYPUPOBAHUS
CIO)KETHOM JINHUY U HAIIOJIHEHUS TeKCTa OIlpe-
JeJICHHBIM CMBICIOBBIM COZEP>KaHUEM, B COOT-
BETCTBUM C KOHTEKCTOM. CiielyeT OTMETUTD, YTO
«CMBICJI (M 3TO IPUHLUINATIBHO) HE BXOLUT B CO-
CTaB abCTPaKTHOM CEMaHTUKY SI3BIKA, A IBILSETCS
YaCThIO KOHI[ENITOCHCTEMBI €r0 HOCUTENEeU, ak-
TyaJIU3UPYETCS S3BIKOBBIMU cpencTBamu. Kor-
HUTHBHBIE KOMIIZIEKCH Kak CTPYKTYphl 3HAHUS,
odopMIIeHHbIE CIOBOM, 00S3aTENbHO CBSI3aHBI
€O cMbICTIOM» [ByTakoBa 2001: 9—10].

AKTya/IbHOCTb UCC/IE€JOBAHUS IOATBEPIKAA-
ercs paspaborkoil mpobieM, pacKpHIBAIOLIUX
0COBGEHHOCTY MOPOXKIEHUS TEKCTA U IIPOAYLU-
pOBaHUS CMBICIOBBIX BBICKAa3bIBAHUN Ha OCHO-
B€ XYZO>KECTBEHHOI'O HappaTUBa B OT€YECTBEH-
HbIx (JI. O. Byrakosa, A. A. 3anesckas, E. C. Ky-
6psxoBa, E.B. [lanyueBa u fp.) 1 3apybexKHbIX
(N. Chomsky, S. Pinker, G. Finch, R. Hasan u 1p.)
JIMHTBUCTUYECKUX UCCIEeOBAHUAX.
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ITpobrema VCCTIEZOBAHUS 3AKIIOYAETCS B I10-
HCKe KOPPENATOB MEX/Y CMbICIOBBIM COZEPIKA-
HUEM BBICKa3bIBAaHUA U POPMOU €ro BhIpaKe-
HUs. B KOHTEKCTe JAHHOM CTaThU TPOBIeMaTHK
CBOAUTCS K BBISBIEHUIO IIPU3HAKOB, XapaKTe-
PU3YIOLIUX KOHIENTyIbHble KATErOpPUHU aBTOP-
ckux cosHanun (AC) Hryena, Yautxen, ['puepa,
Ha Marepuaje HappaTUBOB COBPEMEHHBIX MIPO-
usseneHu# [Nguyen 2015, 2016; Whitehead 2016;
Greer 2017]. AKTYalbHOCTb UCCIELOBAHUS TAKIKE
MOATBEPIKAAETCS IPUMEHEHUEM TEPMUHOIOTH -
YeCKOro anmapara, UCIOoNb3YeMOrO B KOHLENTY-
QUIBHBIX UCCIESOBAHNLX TEKCTA. TaK, HaIIpuMeDp,
B pabore [Hasan 2014 http] aBrop, npu aHamu-
3e KOHTeKCTa, «...relating the concept of context
to that of register that led to the introduction of
the three parameters of field, tenor and mode»,
OllepUpyeT TAKUMU TepMUHaMU, KaK «fleld, ten-
or and mode», B Haell paboTe — «aCCOLUATUB-
HO-cMbIci0BOe moste (ACII), cmblca U criocob BO3-
JIeMCTBUSI».

METOZO/IOTUSI UCCIIENOBAHUS

Lleavro TaHHOM CTATbU SABISAETCH ITOUCK JOKa-
3aTeIbCTB TOTO, UYTO KOHLEIIT memory (Kak opra-
HU3YIOLIMNI KOHLENT CpeAu APYruX KOMIIOHEH-
TOB KOHLIENITyaJIbHOU KaTeropuu AC, B 4aCTHO-
CTH, KOHLENTOB ethics, power, dual, global) aBius-
€TCS. OCHOBOIIONATAIOIIUM JI1 GOPMUPOBAHUS
CIOXKeTa XyA0XKeCTBEHHOTO IIPOM3BeIeHUS U II0-
CTPOEHHMS aCCOLMATHUBHO-CMBICIOBOTO IO,
CBSI3AHHOTO C aMATbio / memory (ACII Memo-
ry). B 3a0auu viccnef0BaHMS BXOLUT:

— BBISIBJIEHHE KOHIIENTYaJlbHO-CMBICIOBOTIO
COZEpP)KAHUS U CIIOCOOOB ero peannsaluu B TeK-
CTaX MPOM3BEJEHUN COBPEMEHHBIX aMepUKaH-
CKUX aBTOPOB, mobexureneit [IynuTLepOBCKOH
npemMuu (2015—-2017 IT.);

— IpoBeieHHe KOHIENTYaJlbHOTO aHaJIH-
32 BBICKa3bIBAHMU U3 TEKCTOB Xy 0’KECTBEHHBIX
[IpOM3BEJCHUN;

— YCTaHOBJIEHHE KOHIIEIITyaIbHO-CMBICIIO-
BBIX, TEKCTOBBIX U CUHTAaKCHYECKUX YHUBepca-
JIAY, pealu30BaHHBIX B TEKCTAX IIPOU3BEACHU,
BBICTYIIAIOIINX B KAYeCTBe BepOAIbHBIX MaTepU-
aIn3aLUI pasHOBULHOCTEM aBTOPCKOIO CO3HA-
HUS U COZEp>KalllUX KOHILENTYyaJbHBIM COCTaB
ethics, memory, power, dual, global;

— ompefeneHUe KOHIEINTYalbHO-CMBICIIO-
BBIX «y3JIOB», pelpe3eHTUPOBAHHBIX B popMe
KOMMYHUKATUBHBIX, T€KCUIECKUX U CUHTaKCU-

4ecKUX 0COBEHHOCTEN TEKCTOB COBPEMEHHOTO
Xy 0>KECTBEHHOI'O HappaTHBa.

ITpuMeHseMble METOAbl OCHOBAHbI Ha Bblfe-
JICHUU B KayeCTBE B3JIEMEHTAapHOM CMBICIOBOM
eIUHUIIBI CyOBeKTUBHOIO CMbICIA, 6a30BOM ICHU-
XOMEHTAJIbHOU eIUHUIIBI — KOHIIEITA, «dJIeMeH-
TapHOM KOTHUTHUBHOU eJUHUIBl KOTHUTUBHOIO
npusHaka, 6a30BOM KOTHUTHBHO-MEHTAIBHOM
eAVHULBl — KOTHUTUBHOM CTPYKTyphl. Komro-
HEHThI JUHAMHUUYEeCKOH (CeMaHTHUUYEeCKOM, CEMU-
OTUYECKOM, KOMMYHUKATHBHOW, 3MOTHUBHOMN)
OpraHMU3aL MU TEKCTA KaK MOZENIU CO3HAHUS aB-
TOpa INPUHLUIIMAIBHO COOTHECEHBI Ha OCHOBE
IPUHOUIIA OZHOPYHKIIMOHATLHOCTH» [ByTakoBa
2001: 17]. MccnenoBaTenbcKass METOLMKA BhISBIIE-
HUS CMBICJIA Xy 0>K€CTBEHHOT'O TEKCTa BbICTpA-
HMBaeTCsl C TOMOILbIO UCIONb30BAHUS MIOHITUN
«IICUXOJIOTUYECKOEe 3HaueHHEe», <«JIMYHOCTHBIN
CMBICJI», «CMBICJI» [3asmeBckas 1988, 2005; JIeoH-
TheB 1977; [TaBuneHuc 1983, 1986; ITuinasbHUKOBA
1991-1999, 2010; COpOKUH 1985 1 Ip.].

Hcnonb3yeMplid TEPMUHOIOTUYECKUH aTlIla-
paT «aKLEeHTHUpyeT MOMEHT JIMYHOCTHOTO y4a-
CTUS UHJUBUJQ, €TO CO3HAHHUS B MEHTAJIbHOMU,
CMBICIOO6PA3YIOILIEN, peYeBON JeSTeNIbHOCTI»
[ByrakoBa 2001: 34]. Pe3ynbTaToM «II€pCOHAIB-
HOW» OTPXKATEJIbHON [EeATENbHOCTUA YelOoBeKa
U npuoOpeTeHus UM «B COOCTBEHHOCTb» IICH-
XOJIOTUYECKOr0 3HAYeHUS SBJSETCS JIUYHOCT-
HBIM CMBICT, TpakKTyeMblid A. H. JIeOHTLEBBIM Kak
«IUYHOE OTHOLIEHUE CyOBeKTa K MUPY, PUKCHU-
pyloleecs B CyObeKTUBHBIX 3HAUEHUIX» [JleoH-
TheB 1977: 147]. B. A. [IuimanpHUKOBa L0OABISIET
K STUM JBYM OOpasyOILIUM CO3HAHUS TPEThe —
IIOHATHE CMbICJIA (KOHIIENTa) Kak KaTeropuw,
«0OBeAUHAIOLIEl BU3yaIbHbIE, TAKTHUIBHBIE, CIIy-
XOBble, BKYCOBbIe, BepOabHbIe U IPyrre BO3SMOXK-
Hble XapaKTePUCTUKY 00beKTa» [[IUIaTbHUKOBA
1999: 11]. DTO MOHATHE HEOOXOAUMO /1 0003Ha-
YeHUs ABIeHUS CYOBEKTUBHOTO COLEPIKAHUS CO-
3HAHUS, ONIPEeNAIOIIero BO3SMOXKXHOCTh BO3BHUK-
HOBEHUS JTMYHOCTHOTO CMBIC/TIA KaK «PyHKILO-
HQJIBHOY aKTYaIU3aLUU He TOIbKO KaKOro-1u6o
CMBICJIOBOTO KOMIIOHEHTa IICUXOJIOTUYECKOTO
3HAYEHM, HO U JTI060r0 CMBICIOBOTO KOMIIOHEH-
Ta KOHLenTa» [[IuiaabHUKOBA 1999: 11].

Mpl mpeamnonaraeM, YTO acCCOLMATUBHO-
cMeicioBoe mone (ACII Memory), 06pazoBaHHOe
B p€3yJIbTaTe MBICIUTEIBHOM JeATeNIBHOCTU CO-
3HAHUSI JTUYHOCTU U KOTHUTUBHO-CMBICTOBOU
peanusaluuy KOHILENTyadbHOM KaTeropuu AC
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(xkoMnoOHeHTH!: ethics, memory, power, dual, global),
SBJSETCS OCHOBOMOMATAOMIUM PAKTOPOM it
GOpMUPOBAHUS CIOXKETA XY0KECTBEHHOTO TIPO-
U3BEJICHUS U HATIOMHEHUS €ro ONpe/ieleHHBIM
CMBICTIOBBIM COfiep>KaHueM. KoHuenTtyansHas
KaTeropus, NpejCTaBleHHasd KOHIENTaMU KaK
«MBICJIEHHBIMU 06pazaMyu MaTepUAIbHOTO WU
UJIeaIbHOTO 06BEKTA, HETIOCPEACTBEHHO CBA3aH-
HBIMU B CO3HAHUU C COOTBETCTBYIOLIMMU A3BIKO-
BBIMU 3HaKaMU» [BJIC 2008: 264], sBngeTcs 065-
€KTOM Halllero UCCAe0BaHU.

Tabauya 1

B pesyibraTe aHanM3a YCIOBHO-3TAIOHHBIX
[IpoM3BeJEeHUN OJHOro aBTopa [Nguyen 2015,
2016] ObLIU BBIAENEHB XapaKTePHblE acconua-
TUBHO-CMBICIIOBbIE (KOHLEIT memory; cybcTaH-
nuoHanbHble KoHuenTsl global, power; KOHIENITHI-
perynatussl ethics, dual) U «y3noBble» BBIABU-
sxenust — ACII obpasymomue 0cobeHHOCTHU: LK~
pOKasg IpeACTaBIEHHOCTb CJIOB-UHTEPHALU-
OHAJM3MOB, OJHOCOCTaBHBIX BbICKA3bIBAHUIA
U NPOJIOHTMPOBAHHBIX LIEMHbIX Ye€peNOBAHUM
(Tabi. 1).

Mogenuposanue ACII Memory Ha MaTepuane TeKCTOB npousBeneHuit Boer Tan Hryena

«The Sympathizer» u «Nothing ever dies» [Nguyen 2015, 2016]

KOMITOHEH- CIIOCOB PEAJIMBALIMU
TBI KATETO- BBICKA3BIBAHUS KOHIIEIITA KAK KOMIIO-
puu AC HEHTA KATETOPHUM AC
Konuent- “...ethical memory calls for remembering one’s own and remem- PerynsTUBHOE BO3ZEi-
peryisiTus bering others, we also need to recognize that industries of memory ctBue koHUemnTa ethics
ethics constrain ethical vision” < ... > “Why is it possible to murder millions Ha cy6cTannuoHaNbHbIE
and yet impossible to imagine pure forgiveness or just forgetting?  KOHLENTH IpY CO3AAHNU
Shouldn’t mass murder be impossible? The fault is our own. There ~ HOBBIX CMBICIIOB B XyZ[0-
is no one else to blame for the limits of our spirit and our imagina- >xecrBeHHOM U Iy6IUIIM-
tion” [Nguyen 2016: 121, 290] CTUYECKOM HappaTUBe
Kounent “Yes, remembering and forgetting entwine together, a double helix Oprauusymnomee yuacrue
memory making us who we are, one never without the other” [Nguyen 2016:  xoHuemnra memory B $op-
303]. “Lastly, I sorted through the rest of my books and my records, MupoBaunu ceMaHTHKU
most purchased in the States and all bearing the fingerprints of HappaTHUBa U [IPOAYLUPO-
memory” [Nguyen 2015: 13] Banuu ACII memory
Kounent “We need an art that enacts powerful memory, an art that speaks ~ Yuacrue koHuenTa power
power truth to power even when our side exercises and abuses that power” B $opmupoBanuu ce-
[Nguyen 2016: 267]. “My memories feel as powerful to me as yours ~ MaHTUKU HappaTUBa
feel to you, regardless of any differences in our places in the world, ~ xyzmoxectBeHHOro U IIy-
but if you have access to the megaphones of industrial memory, GIUIMCTUYECKOrO [IOBe-
your memories are more powerful than mine” [Nguyen 2016: 115] CTBOBAaHUH
Konnent- “I am a spy, a sleeper, a spook, a man of two faces. Perhaps not sur-  PeryistuBHoe Bo3zeil-
perynsiTus prisingly, I am also a man of two minds” < ... > “It was, instead, the ~ crBue xonuenra dual Ha
dual best kind of truth, the one that meant at least two things” Cy6CTaHIMOHATbHbIE
<..>“To them he’s one of us, and to us he’s one of them. Neither KOHIIEIITHI [IPY CO3ZaAHUU
one thing nor another” [Nguyen 2015: 1, 116, 207, 370]. “...those CMBICJIA ABOMCTBEHHOCTHU
Americans who often do not know what to make of Vietnam and
want to know what to make of it” [Nguyen 2016: prologue]
Konnenr “Marking each one is an obelisk, a monument, or a sculpture, usu-  Peanusauus zr06arusma
global ally of a trio of heroes, sometimes including a heroine, tall enough  xax xommoHeHTa KaTero-

to be visible from a distance” < ... > “The greatest work of collective
memory these defeated people have created is not a museum

or a memorial or a work of fiction but is instead their archipelago
of overseas communities..” [Nguyen 2016: 23, 40]

pun AC noBecTBOBaTe/Ns

E. E. IleTpoBa muIIeT: «B XyJ0>KECTBEHHOM
TeKCTe MOXXHO BbiesUTh ACII pasHBIX PaHTOB:
[IoJIe aBTOpa, IEPCOHAXKA, XYJLOXKECTBEHHOTIO
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IIPOCTPAHCTBA U BpeMEHH, TOTO WM HHOIO 06b-
€KTa BOIUIOIIEHHOM! B TEKCTe JeHUCTBUTEIbHOCTU
<..> ACII xak opraHusyoye 1eKCU4ecKre TeK-
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CTOBbIE CTPYKTYPhl MOXKHO BBIIEIUTDL HE TONLKO
B PaMKax OT/EIbHOIO XyJ0XKECTBEHHOTO IIPOM3-
BEJ€HHS, HO U B PaMKaxX JIUTEPATYPHOI'O XKaHpa
B L1esioM» [IIeTpoBa 2010: 31-32].

BrigBieHue KOHILIENTyalbHO-CMbICIOBOI'O CO-
Zep>KaHUs U CII0CO6OB ero peannsaluy B TEKCTe
IIpOM3BENEHUN COBPEMEHHBIX aMEpPUKaAHCKUX
aBTOPOB OCYILECTBILETCA METOZOM KOHIIEITY-
albHOTO aHaaM3a NpousBefeHui. «KoHuenry-
anpHbIY aHanus (KA) npeacraeT Kak IIOMCK TeX
06LIMX KOHIENTOB, KOTOpble MOABEAEHBI IIOJ
OZiMH 3HAK U TIpefOIpesensioT ObITHE 3HAKA KaK
M3BECTHOM KOTHUTMBHOU CTPYyKTyphl. CeMaH-
TUYECKUM aHAIU3 CBI3aH C Pa3biICHEHUEM CJIO-
Ba, KA — uzier Kk 3HaHUAM O MUpeE. <..> UHTepec
NIpeACTaBIAIOT U HEIIOCPEACTBEHHEIE Pe3y/bTa-
Thl KA IpUMEHUTEILHO K TAKOMY CJIOBY yXOB-
HOM KyJIBTYpbl, KaK namamb, KOTOPOe ceiyac
obpeTaeT MHOXXECTBO HOBBIX 3HaYeHUN U Je-
MOHCTPUPYET MOJENb Pa3BUTUSA OIIPEJENIEHHbIX
KJIIOYeBbIX CI10B» [KyOpskoBa 1991: 85].

OnHOU 13 3HAYUMBIX KaT€TOPUMN aBTOPCKOIO
CO3HaHMUA ABIAETCS KOHLENTyalbHasd KaTerOpU,
IIpeACTaBIe€HHasd KOHIENTaMM, aKTUBHO ydya-
CTBYIOIIIMMU B HaIIOTHEHUU TEKCTa JJOMHUHAHT-
HBIM CMBICTIOM. «KOHLIeNT (J1aT. conceptus ‘MbICIb,
[OHATHE) — MBICIEHHbI 00pas MaTepUanbHO-
rO WIN UZEAIbHOro 06BeKTa, HEIOCPeACTBEHHO
CBA33aHHLIM B CO3HAHUM C COOTBETCTBYIOLIUM
A3BIKOBBIM 3HaKOM. IIpy momoIly KOHIEINTa
Ha3bIBAETCH COZEpXKaHMeE ITOHATUSA, BEIPKAET-
cs MbICTIb. <..> [I. C. Jluxaues, E. C. Ky6psxo-
Ba CYUTAIOT, YTO KOHUEIT HE HEIIOCPEACTBEHHO
BO3HMKAET U3 3HAYEHUA C/I0Ba, a ABIAETCA pe-
3y/ILTATOM CJIO>KHOT'O B3aMMOJEMCTBUSA CEMaH-
TUKU CJIOBA C IMYHOCTHBLIM OIIBITOM HapoAa, C
ero Kyasryponorudeckum $porHom» [BIIC 2008:
264-265].

ITo mHenuw B. Y. Kapacuka, O. I. IIpoxBaue-
Bo#, 5. B. Byb6koBoii, . B. I'pabaposoii [Kapacuk
2005: 8—9] «KOHLIEITHl — 3TO MEHTaJIbHble 0bpa-
30BaHUs, KOTOpbIE IIPEACTABISLIOT COOOM Xpa-
HALIYeCcS B IIaMATH YeIOBeKa 3HAYMMBbIE 0CO3-
HaBaeMble TUIIU3UpyeMble GParMeHTHI OIIBITA».
Hanee B [Kapacuk 2005: 8—9] BblLeNI€TCI TPU
TUIIA KOHLIEITOB: «1) CIIeLIMaIM31MpOBaHHbIE 3T-
HOKYJIbTYPHBIE U COLMOKYIbTYPHbIE KOHIIEIITHI,
B KOHLIEHTPUPOBAaHHOM BU/JI€ BEIpaXKaIOI1e 0CO-
OeHHOCTH COOTBETCTBYIOLIEN KyIbTyphl, 2) He-
CIIeMaIM3MPOBaHHbIE KOHIENTHI, KyJIbTypHad
crieninduKa KOTOPHIX BBIDAKEHA B MEHBIIEH

Mepe U TpebyeT IMIOMCKA CKPBITHIX KYIbTYPHO
3HAUYMMBIX ACCOLMALMI, 3) YHUBEPCATIbHbIE KOH-
LIEeIIThl, He UMEIOLINE KYAbTyPHOH crequduKu».
[IprMeHUB 3Ty KIACCUPUKALUIO K UCCIIELYEMBIM
KoHuentam memory, global, dual, power, ethics, mbt
06Hapy>KUBaeM KOHIIEITHI, KIaCCUPULLPYEMbIE
II0 TPEThEeMY THIIY, paCCMaTpUBaeMble KaK YHU-
BepCasbHble, STHO- U KYIbTYPHO He crenudud-
Hble. B KOHTEKCTe IIPOBeAeHHBIX HAMU HCCIIe-
IOBaHU «KOHILIEIITOM [IPU3HABANIOCH 06bEeMHOE
[ICUXO-MEHTUIBHOE 06pa3oBaHUe, COCTOSIEe
13 psjia KOMIIOHEHTOB, HHTEIpHUpyeMoe C IIOMO-
1IbI0 CIOBa» [ByTakoBa 2001: 17].

Haile moHuMMaHue KOHIEIITA MOXKET ObITh
ZOTIONIHEHO cieAyrmuM. Konyenm — ato MeH-
TAJIBHO-CMBICJIOBAS. BepOATbHO-3aKpEIIEHHASL
eAUHUNA CTPYKTYPHOMN YaCTH CO3HAHUS WHJU-
BUZA, CBA3AHHAS C JPYIUMU KOHI[ENITYaIbHBIMU
efUHULAMY, 06Pa3yIOLUMU KaTErOPUIO CO3HA-
Hus. Konyenmyarvhas xamezopus IpefcTaBiseT
coboit nHPOpMALMOHHOE, TepLIeNTUBHOE U ad-
$eKTUBHOE [IPOCTPAHCTBO CO3HAHUS UHAMBULA,
HaJleNgIollee ero CrioCOOHOCTHIO IPOAYLUPOBATh
CMBICIIBI. «...3HaYeHHE U CMBICII — 3TO COZEpiKa-
Te/bHble XapaKTePUCTUKU S3bIKOBOM eUHHUIIBI.
3HaueHUe — TO COAEPIKATENbHBIN CTAOUIBHBIN
MUHUMYM, B KOTOPOM OTpa>keHbl Hauboiee
Ba)KHbIE JIS S3bIKOBOTO KOJIJIEKTHBA IIPU3HAKYU
IIpeZMeTa UM SBIEHUS, & CMBICI — 3TO COZepiKa-
TeNbHBIN BApUATUBHBIM MaKCUMYM, B KOTOPOM
OTpa’KeHbl BaXKHBIE I UHANBHUAYYMA IIPU3HA-
ku» [Kapacuk 2005: 10-11]. B [Kapacuk 2005]
B3aMMOOTHOIIIEHNE 3HAaYeHUSI U CMBICTIA IIpej-
CTaBJIEHO HAIVISALHOM WITIOCTpALel — KBaJpa-
TOM, Pa36UTHIM Ha YeThIpe YACTH «1) CMBICI CJIO-
Ba COBIIAJIAET C ero 3HaYeHueM (0011eynoTpe6u-
TeJIbHBIE CI0BA OCHOBHOTO CI0BApHOTrO GOHZA),
2) CMBICJT CJIOBA 3HAYUTENBHO MEHbIIIE, YeM €TI0
3HaueHUe, 3apUKCUPOBAHHOE B TOJIKOBBIX CIIO-
Bapsax (MalouU3BeCTHble TEPMUHBI HAyKU U TeX-
HUKH), 3) CMBICJI CJIOBA 3HAYUTEIBHO OOJIbIIIE YeM
ero 3adUKCUpPOBAHHOE 3HaueHue (MHAUBULY-
QIBHOE PACILIMpEHNEe CMBICIA Y [I03TOB, YYEHBIX
U Y BCEX TeX, KTO BKJIaZbIBAET ZOIIOTHUTEIbHbIE
SMOLMU B KaKOH-IU60 pparMeHT CBOEro 13-
HEHHOTO OTIBITA), 4) CMBICI CJIOBA HE UMeeT HU-
4ero o6I1ero ¢ ero 3HaYeHUueM (IPOU3BOILHOE
OCMBbIC/IEHHE HEU3BECTHOM CIOBECHOM 0607104-
k). OfHa U Ta >ke Pppasa, IpOU3HECEHHAs B pas-
JINYHBIX 06CTOATENBCTBAX, MOXKET UMETh €IU-
HOe 3HaueHMe, HO pas3Hble CMBIC/Ibl. B Hampas-
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JIEHNY OT KOHLEIITA K 3HAYEHMIO IIPOMCXOAUT
OIrpeIMeEUYrBaHUE OIIbITA, €T0 HUBEIKNPOBKA <...>
B HaIlpaB/I€HNHN OT KOHLEIITAa K CMbICIIy ITPOUC-
XOAUT paclpeiMedylrBaHNE 3HaKa, (I)I/IKCI/IPYIO-
LIEro OMBbIT, OCYIIECTBISIETCI caMOI/meHTnd)MKa-
LM 4e/I0BeKa KaK MBICIIIEro cyiiectsa» [Kapa-
CHK 2005:13].

3HAYEHUE <<< KOHIJEIIT <<< CMBICJI

Puc. B3aumMooTHOIeHUe 3HAYEHUS,
KOHI[eIITa U CMBICTA

PucyHOK 1 ;eMOHCTpHpYeT B3aUMOOTHOLIIEe-
HHUe 3HaueHMe « KOHIENT («ollpeAMeYHrBaHue,
HUBEJIMPOBKA 3HAYEHUS», CMBICJIOBOE Cy>KEHUeE)
Y KOHIIENT > CMBICT («pacIpesMedyrBaHye 3Ha-
Ka», CMBICJIOBOE PaCILIUpPEHUE).

Henapamerpuueckue (KOHLEIITE, UMEIOLIHE
IIpefiMeTHOE COfiep>kaHNUe, B OTIMYLE OT IIapame-
TPUYECKUX: «[IPOCTPAHCTBO», BPEMSI», «KKOTTHYe-
CTBO», «KauecTBO») B [Kapacuk 2005: 31] pasbu-
BAIOTCSl Ha DEryIATHBHBIE U HEperyaSTUBHBIE.
K mepBbIM OTHOCSTCS Te MEHTaJIbHbIE 06pazo-
BaHUS, B COAEP>KaHUU KOTOPBIX TTIaBHOE MECTO
3aHUMaeT LIeHHOCTHBINA KOMITOHEHT («CYaCThe»,
«LOJT», «IEeLPOCTb» U Ap.), KO BTOPBIM — CHUH-
KpeTHUYHblEe MEHTAIbHbIE 0OPa30BAHUS PAZHOTO
XapakKTepa («IyTelleCTBUE», «IIOAAPOK», «370-
poBBe» U Ap.). B HalleM uccaefoBaHUU K pery-
JIATUBHBIM UM MHauye KOHIENITaM-peryaiTHBaAM
OTHOCSTCS TaKUe MEHTAIbHble 06pasoBaHUS,
Kax ethics, dual (o ananoruu c challenge v aécypd
B [Kapacuk 1995: 34, 44]) K CUHKpETUYHBIM (Tpey.
synkretismos ‘coenuHeHU€, ‘CIUTHOCTE, ‘Hepac-
yseHeHHOCTE [BJIC 2008: 545—546]) uiu, nHave,
HeperyIsSTUBHBIM [ CyOCTAaHLIMOHANBHBIM — mem-
ory, power, global. PaccMaTpuBas KOHLEITHI KaK
KOMIIOHEHTHl B COCTaBeé KOHILENTyaJbHOU Ka-
TErOpUM, Mbl IOAPABYMEBAEM KX CIOCOOHOCTDH
K B3aHMOJENCTBUIO U B3aUMOOOMEHY ZaHHBIMU
B IIpollecce MbllIeHHs. B3auMogelcTBuIe pery-
JIITUBHBIX U HEPETyIITUBHBIX KOHLEITOB 00e-
CIeYrBaeT I[eIOCTHOCTb JeITeIbHOCTHU CO3Ha-
HUS, TIPOTeKalollel Ha OCHOBE KOMILIEKCHBIX
Bep6abHO-aBepOAIBHBIX II€PLENTUBHBIX MIPO-
reccos. IIpuMeHeHNe yKa3aHHBIX METOZOB IIO-
3BOJISI€T YCTAHOBUTH KOHIIENITyalbHble YHUBEP-
CaIUM B OpPTaHU3alUU TEKCTOB IIPOU3BEAEHUN
1 HAaNOJHEHUM HX OIpeJeJeHHBIM CMBICIO-
BBIM cOZiep>kaHUueM, «y3/10B» ACII, o0CHOBaHHBIX
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Ha KOMIIOHEHTaX KOHIIENTyaJlbHOM KaTeropuu,
dopMupyOIIUX aBTOPCKOe cozHaHue (AC).

O6cy>xpeHns U pe3ynbrathl. B pesyibra-
Te IPOBEJEHHOTO paHee aHalKu3a, OMKCAaHHOIO
B HAIlIUX CTaThIX [MSYMH 2019a: 44—51; MauuH
2019b: 54-63], 6bIIM CHETAHBl BHIBOABI O KOM-
IIOHEHTaX COCTaBa KOHIENTYaJIbHON KaTerOprUUu
AC. Cpenu nHaubornee 4aCTOTHbIX, ZOMUHUPYIO-
LIUX KOHIENITOB, aKTYaJIU3UPYIOLUIUX OIpefe-
JIeHHOE COoZiep>KaHue C aKTUBHBIM ITOTEHI[UATIOM
IpOAYLIUPOBAHUS CMBIC/IA B COCTaBE KOHIIEITY-
anpHOU Kateropuu AC, ObI/IN BBIZEICHBL cueny-
I0LMe KOHLEIThI: KOHLENThI-PeryIsSTUBLI ethics,
dual; xoHuenTsl memory, power, global. Konuenr
memory SIBISETCS OPraHU3YIOIIMM KOHIIEIITOM
Cpeiu ApPYyruX KOMIIOHEHTOB KOHIENTyaZbHOM
kareropuu, o ¢opmupyer ACII Memory, mo-
CKOJIBKY pelpe3eHTUpPyeT JUYHOCTHBIN JesSTeNb-
HOCTHBIM OIIBIT aBTOpPa, aKTUBHO y4acTByeT B
$OPMUPOBAHUY CIOXKETA XYLOXKECTBEHHOTO IIPO-
M3BeJIeHUS, HAIIOMHIET ero IMYHOCTHO-OpUeH-
TUPOBaHHBIM CMBICIOBBIM COZlepP>KaHUEM, HeceT
60nbLION 06BEM CMBICIOBON Harpysku. Ilepe-
YUCIeHHbIe KOHIENThl KaK KOMIIOHEHTHI KaTero-
pun AC npencTaBieHs! B Tabnue 1.

Hamwu npegsigyuiue paborst [MsauuH 2019a:
44-51; MauuH 2019b: 54-63] MoOKa3aau, YTO
CTPYKTypHas OpraHu3alus AeCKpUITUBHBIX OT-
pBIBKOB TekcTa, popmupyromux ACII, y Beet TaH
HryeHa B 0600111€ HHO-CXeMaTHYHOM IIaHE MO-
>KeT OBbITh [IPeACTABIEHA CIEAYIOLUM 00pa3oMm:

Motivation + Statement > Abstract (2) + Combi-
nation (4) + Taste (1) + Combination (2) + Vision (1) +
Combination (1) + Hearing (2) + Vision (2/MEMO-
RIES)) + Combination (3) + Missing (2) + Touch (1) +
Vision (2) + Hearing (2) + Smell (2/appetizing reek/) +
Combination (1) + Smell (3/3"stickiness of situation) +
Hearing (1) + Vision (2) + Touch (1/ourmother’s hand/) =
Personal Memory > Your memory [MauuH 2019a:
47]. Takas $opma OpraHU3ALUU TEKCTA OMUCA-
HUs ¢ moTeHunanom opmuposanus ACII Mem-
Ory SIBJIETCS CIIOCOOOM ITepefady OCHOB IIOHS-
TUMHOU OpraHM3alUM IMYHOCTHOIO CMBICIIA.

PesynbTaThl, ONydeHHbIE paHee U IPeACTaB-
JIeHHble B [MSUUH 2019a: 44—51; MsS4uH 2019b:
54—63], OBUIM MCIIONb30BAHBI HAMU B KaueCTBE
MapKepOB-KPUTEpHEB, YKa3bIBAIOIUX Ha BO3-
MO>KHBIE CMBICJIOBblE YHUBEPCAINH, BCTpedalo-
jyecs B TEKCTaX Xy 0>KECTBEHHBIX IIpOM3Beie-
HUI COBPEMEHHBIX aBTOPOB, JaypeaToB Ilynut-
LepOBCKOM IIpEMUU 110 nuTeparype. «CMBICIO-
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Bas JOMHUHAHTA ,,Memory“ BHyTpU CMBICIOBOTO
nons ,love-life—~war-memory-sensation®, 06-
Hapy>xeHHas Hamu paHee B ,The Sympathizer”
ocTaercs TakoBo# u B mybnunucruke ,Nothing
ever dies“. AHanM3 MyOIULIUCTUYECKOTO [IPOU3-
Bezenus ,Nothing ever dies“ mogTBepaun coxpa-
HSIOIIYIOCS aKTyaJZbHOCTb JOMUHAHTHOTO KOH-
LenTa ,memory“, 3Ha4MMOI'0 KOHLEITA ,pPOW-
er, a Tak>ke IMO3BOJIWJI HAM BBIZICIUTD U OMUCATD
CBOMCTBA KOHLEIITOB-PETyIITUBOB Lethics n
,dual”» [Mauun 2019b: 61]. «HecoMHEHHO, 4TO
g1 H. C. BoroTHOBOU Ha II€pBOM ILIAaHE HAXO-
JUTCS TEKCT U ero mparmMaTudeckue CBOMCTBA.
B HeM akueHTHpyeTcs 0c00ast OpraHM30BaHHOCTh
JIeKCUYEeCKHUX 3JIEMEHTOB, UX HalleJIeHHOCTh Ha
azpecara, IpejIonaramllas CUCTeMy KOHTEKCT-
HBIX BBIJBMDKEHUI, 0OpasyloLUUX B CO3HAHUU
qpTaTeNs ,y3en; KIacCUPULUPYIOTCS CIOCOOBI
BBIABMOKEHUS U BUABI ,y3/I0B“; CPABHUBAIOTCS Ce-
MaHTHYeCKas U JeKchdeckas CTPYKTYpbl TEKCTa.
OTU IPUHLUIILI BEIIBUOKEHUS U IIOHATUE ,y37I0B*
0OBACHSIOT pasHble CIIOCOOBI BO3LENCTBUS OIIpe-
JleJICHHOTO TEeKCTa Ha 4yuTarensd. Takue ,ysibl,
KakK IIPeACTaBISeTCs, — MECTa CMBICIOBBIX U DMO-
TUBHBIX JJOMHUHAHT TEKCTA, UTpAIOLIUX CyIe-
CTBEHHYIO pOJIb BO BCEM CMBICIOBOM CHCTEMeE»
[ByraxoBa 2001: 79]. LlenecoobpasHo nmpoananu-
3UPOBaTh Xy[0>KECTBEHHbIE IIPOU3BELEHUS IIO-
CIIeloBaTeIbHO U Jlajlee BbIAENIUTD «Y3/I0Bble KOH-
TEKCTHbIE BBIIBYDKEHUSA», A TaK)Ke 3adUKCUPO-
BaTh IIPEZCTaBIEHHOCTb KOHIIEIITA Memory U CIIo-
cO6bI €ro peanu3anuy Kak OZHOTO U3 OCHOBHBIX
CMBICJIO- U TEKCTOODOPA3YIOIIX KATErOPUAIbHBIX
xomnoHeHToB ACIT Memory. lanee npexcrasie-
HBI JIeKCUYeCKHe U CUHTAKCHUYeCKHe «y3JIOBble
KOHTEKCTHbIE BBIIBWDKEHUSI», IMOMYy4eHHblE Ha
MaTepuaje TeKCTOB XyH0XXeCTBeHHOT'O HappaTu-
Ba UCCIELYyeMBIX aBTOPOB.

JIEKCUYECKUE «Y3JIOBBIE KOHTEKCTHBIE

BBIZIBIDKEHUSI»

1. Bep6anpHasg peanusauus KOHIENTa mem-
Ory B BBICKa3bIBAHUAX, COAEPIKAILIUX JIEKCEMBI
«memory», «remember», «reminisce» (“Less”,
Andrew Sean Greer).

“Less is having a memory from nearly thirty years
before: walking out of an Erasure concert with his
friend, stoned, learning that the Democrats had retaken
the Senate, and walking into his bar and declaring: ‘We
want to sleep with a Republican! Who's a Republican?”
< ...> ‘He wanders down from the bookstore to his old

neighborhood, where he lived after college, and it gives
him a_chance to reminisce about the old West Village.
All gone now: ...’ < ... > Sometimes it seems only Arthur
Less remembers how downright filthy..” [Greer 2017:
40, 26].

Kak BUZHO U3 NIPUBEAEHHbIX TIPUMEDPOB, Bbl-
CKa3bIBaHMUS, COZlEPrKalI[He TeKCEeMBI «INEMmOry»,
«remember», «reminisce», SBISIOTCS YaCThIO
HappaTUBa B COCTABE OMMCAHUS. DTU JIEKCEMBI,
perpe3eHTUpys BOCIOMMUHAHUS [JIABHOTO re-
pOSl TIPOUBBENIEHUS, aAKTYyUIU3UPYIOT KOHIENT
memory U COOTBETCTBYIOILUI CMbICI B COCTaBE
KOHIIENITYyaJIbHOM KaTeropuu. I7aBHBIM repoi
[IPOU3BEAEHUS, KOTODBIA, MO YTBEPKIEHUIO
E. B. Ilagy4yeBol, IBISETCS «aHAJIOTOM IOBOpS-
I[ero», PacKphIBAeT OMpeJieNeHHble TUYHOCT-
Hble aCTeKThl MamsaTu aBTopa [[lagydeBa 1996].
JlexceMbl, aKTyaIU3UPYIOIIHE KOHLEIIT Memory,
ABJAIOTCA YACTOTHBIMU B KOPIIYCE TEKCTA aHa-
JIU3UPYEMOTO TIPOU3BEAEHUS, & CIOXKETHAS JTU-
HUA TIOCTPOEHA Ha BOCIIOMMUHAHUSAX [TIaBHOTO
ZeHCTBYIOIIero 1nuna. BeickassiBaHUeE «Sometimes
it seems only Arthur Less remembers...» BBICBEYHBa-
eT IPeCyIIIO3ULHUI0 ABTOPA O TOM, UTO «JOANCHDL
NOMHUMD MHOZUE», XOTb U KOKETCS, UTO «HOMHUMN
moavko Apmyp Jlecc».

2. Bk/IroueHue aBTOPOM «H080U» TeH/IepHO-
SI3BIKOBOY HOPMBI B COCTAB [I0BECTBOBAHMUS.

Ha naw B3rnan, asmopckoe cosHanue (AC) sB-
JIS€TCS XYA0XKECTBEHHBIM BaPUATUBHbBIM TIPOSIB-
JIEHUEM S3bIK06020 CO3HAHUS TUYHOCTU. Karero-
pUanbHble TIPUZHAKY, TIPOABIAION[UECT B «KOA-
AEKMUEHOM CO3HAHUU» OTIPENEIEHHOM 0OLIHOCTH
MI0LeN, HAXOAAT CBOE MECTO B BUJie KOMIIOHEH-
TOB MHAMBUAYAILHOTO (ABTOPCKOTO) CO3BHAHUSL
audHOCTU. ONpeiesIeHHbIE CMbIC/IOBbIE KaTero-
pun AC criocoOHBI TIPOSIBIISITECSL B TBOPYECKOH
IeATeNbHOCTH aBTOpa TAKUM 06pa3oM, YTO 5TO
BBIPA3UTCS B TEKCTE B BUJie KOHKPETHOU MOJU-
PUKAUU TUHTBOKYIBTYPHOM HOPMBI, TaK WU
WHave CBA3aHHOM ¢ reHzepoM. [Ipusesem mpu-
Mep:

“Arthur Less has, for the past decade and a half, re-
mained a bachelor. This came after a long period of liv-
ing with the older poet Robert Brownburn, a tunnel of
love he entered at twenty-one and exited, blinking in the
sunlight, in his thirties” [Greer 2017: 9].

JIaHHBINA OTPHIBOK JAE€MOHCTPUPYET HE y3y-
albHOE OTHOILEHUE ABYX MMEH COBCTBEHHBIX
B KOHTeKCTe «a tunnel of love». UMeHHO HeHOp-
MUPOBAaHHBIM C TOUKU 3PEHUS TPAAULUOHHON
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IrpaMMaTHUKHU SBISETCA B3aUMOOTHOIIIEHHEe UMEeH
COOCTBEHHBIX C eAMHBIM [€HAEPOM B KOHTEKCTE
CEeMEMHBIX OTHOLIEHUM, 3 Ha YKa3aHHbIA KOH-
TEKCT JJOMIOJHUTENIBHO YKasbIBaeT clIoBo «bache-
lor» — «xorocmax». CoueTaHre UMeH COOCTBEHHBIX
Arthur Less (My>xckoit pog) — Robert Brownburn
(My>KCKOH pPOJ) B KOHTEKCTE CEMEMHBIX OTHOLIIE-
HUU He SBISeTCSI HOPMUPOBAHHBIM C TOUKU 3pe-
HUS TPaAUIMOHHON IpaMMaTUKU aHITTUICKOTO
S3bIKA, OJHAKO peaM3yeTCsl aBTOPOM 3TOrO IIpO-
U3BefleHN . AHUIOTUYHBIM 06Pa30M BHICKA3bIBA-
Hue «he married him», IPUCYTCTBYIOLIEE B TEKCTE
XYZOXKEeCTBEHHOIO IpousBeseHus [Greer 2017],
B371aMbIBaET OOIIENIPUHSITHIN KOHIEITYIbHbIH
crannapt «he married her» unu «she married him»
U $OpMUpPYET HOBYIO SI3BIKOBYIO PEAIBHOCTH B
rpaHutax npogyuupyemoro ACII. B sTom, Ha
HAIll B3IJISA, IPOSIBIAIOTCS Haubosee 3aMeTHBIM
obpasom ocobennoctu ACII, $opmupyemoro
AC B KOHTEKCT€ aHaJIM3UPYyEeMOI'O JIUTEPaTyp-
HOTO NpoM3BeZileHUs. DTa HOBas SA3bIKOBas pe-
aJBHOCTDb B CBOIO OUepezb SBISETCS OTPAKEHU-
€M OIpefle/IeHHBIX COLIUAIBHBIX U MOPATbHO-3-
TUYECKUX IIPOLLECCOB U TPEHOB COBPEMEHHOI'O
aMepPUKAHCKOrO O0OLIecTBa, IPOenUpyeMBIX Ha
aCCOLMATHUBHO-CMBICIIOBOE I0JI€ (IIpUA Y4acTHUU
KOHIIEITa-peryaaTusa ethics). Jlpyrumu ciosa-
MU, IIPOLIECCHI, IPOUCXOASIIINE B OOBEKTUBHOM
peanpHOCTH, 6bUIH KOHBEPTUPOBaHBI AC B 13bI-
KOBYIO PEaJIbHOCTb U3 COCTOSHUS «HE HOpMa»
B COCTOSHUE «KHOPMa».

Tabruya 2

3. Co3HaTenpHOE HapylleHHEe aKTyaJlbHOH
S3BIKOBOM HOPMbI ABTOPOM Yepe3 IpHMeHeHUe
nexceM «nigger», «negro», «black» u ux npous-
BozubIx («The Underground Railroad», Colson
Whitehead).

B 1nexcuke COBPEMEHHOTO aHIVIMUCKOTO
S3BIKA JIEKCEMBI «nigger», «negrox», «black» 18-
JSI0TCS TaOyPOBAHHBIMU U HE UCIIONB3YIOTCS
I 0603HaYeHUs Ul appUKAHCKOTO IIPOUC-
XOX/IeHUS. B 11€7I0M IPUHATO OIyCKATh YKa3bl-
BAOIIYe HAUMEHOBAHUS [10 THUIECKOMY IIpU-
3HaKY, 2 €C/IM U UCIIONIb30BaTh, TO YIOTPEDIITh
TaKue JIeKCUYeCKUe BAapUAHTHI, Kak: an Afri-
can-American (person), afro-American; 3BdeMU3MbI
tanned, dark-skinned. Cnegyromuvie BbICKa3bIBa-
HUS U3 TEKCTa WIUIIOCTPUPYIOT CIydau CO3HA-
TEIPHOTO HapPYILIEeHUs SI3bIKOBOM HOPMBI aBTO-
pom: «The two plantations were well-stocked,
ninety head of nigger on the northern half...»; «Ev-
erybody knew niggers didn't have birthdays»; «When
black blood was money, the savvy businessman knew
to open the vein» [Whitehead 2016: 7-23]. Xyzo-
>)KecTBeHHoe npoussenenue Komcona Yaurxen
«The Underground Railroad» [Whitehead 2016]
OCHOBAHO Ha UCTOPUYECKUX COOBITUAX Hayama
XIX Beka BO BpeMeHa IpolBeTaHUs paboBia-
genns B IOxHbix lITatax CIIIA. «IIpeacrasii-
€TCS BOKHBIM OTMETUTD, YTO POMaH BO MHOTOM
aBuICs pediiekcrel Ha Hay9HO-001eCTBEHHBIN
IZuckypc KoHua XX B., KOTZA MOSBUIUCEH UCCIIe-
IOBaHUS, B KOTOPbIX [POLUIOE IOABEPraeTcs

Mopenuposanue ACII Ha maTepuane TekcTa npousBeseHusd DHApIo 'puepa «Less»

[Greer 2017]

KOMIOHEH- CIIOCOB PEAJIUBAI[UY KOHIIETITA
TBI KATETO- BBICKA3BIBAHUS KAK KOMITOHEHTA KATETOPUU
pun AC AC
Konnent- “A rose-water smell from the box summoned, instantly, PerynaTuBHOE BO3LEHCTBYE KOH-
peryisTus a dictatorial woman with a tight bun, hectoring him with ~ nemnra, kax kareropuu AC, Ha
ethics questions” [Greer 2017: 9, 25] CyOCTaHIMOHATbHbIE KOHIIEII T
I[IPY CO3JaHUU HOBBIX CMBICIOB
Kourent “If asked about Carlos, Less always calls him ‘one of my OpraHusyollee yqactue
memory oldest friends. The date of their first encounter can be pin-  komnonenra kareropuu AC

pointed precisely: Memorial Day, 1987” < ... > “Let us take
that time machine after all, but to a destination almost
twenty years later. Let us land ourselves in mid-2000° San
Francisco, a house in the hills, on Saturn Street” < ...>“He
showed up at low squat Delmarva High School (even squat-
ter than in memory), thinking of how far he had come”
[Greer 2017:9, 10, 30]

B GOpPMUPOBAHUY CEMAHTHUKU
HappaTusa
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Konnent “Arose-water smell from the box summoned, instantly, Y4yacTrie KOMIIOHEHTa KOHI[EIITY-
power adictatorial woman with a tight bun, hectoring him with ~ anpHoit kateropuu AC B opmu-
questions” [Greer 2017: 25] POBaHUM CEMAHTUKU HapPaTHUBa
Kounent- “Either Less is an asshole, or the heart is a capricious thing. PerynsrusHoe BIusHHE KOMIIO-
peryisTus Itis not impossible both are true” < ... > “People think of HeHTa KaTeropun AC Ha cy6cTaH-
dual Americans as easy-going, but in fact they are all dead seri-  yuOHanbHBIE KOHLENTHI IPY CO3-
ous, especially about their local culture..” [Greer 2017: 28, 33] JaHHUU HOBBIX CMBICJIOB
Kounent “And then, almost at the end of their lives together, anovel. ~ Peanusaius «rmo6anusma» nose-
global Kalipso: a retelling of the Calypso myth from The Odyssey, crBoBaTens
with a World War II soldier..” [Greer 2017: 29]
Tabauya 3

Mopenuposanue ACII Ha maTepuane Tekcra npousBeseHus Koscona Yaurxen
«The Underground Railroad» [Whitehead 2016]

KOMIOHEH- CIIOCOF PEAJIM3AIIMY KOHIIENTA
ThI KATETO- BBICKA3BIBAHUS KAK KOMITOHEHTA KATETOPU U
pun AC AC
Konnent-pe- “Terrance scratched his cane in the dirt. Ithad been his fa-  Perynsrusnoe BoszeiicTBue KOH-
TyJSTUB ther’s cane, topped with a silver wolf’s head. Many remem- uenTa Kak KOMIIOHEHTa KaTero-
ethics bered its bite on their flesh” < ... > “Then it comes, always —  pun AC Ha cy6CTaHIIMOHAIBHBIE
the overseer’s cry, the call to work, the shadow of the mas-  xoHmenTsI Ipy co3ZAHUY HOBBIX
ter, the reminder that she is only a human being foratiny ~ cmsicios ACII
moment across the eternity of her servitude” [Whitehead
2016: 31, 29]
Kouuenr “Terrance scratched his cane in the dirt. It had been his fa- ~ Opranusyoree yuacrue xouuern-
memory ther’s cane, topped with a silver wolf’s head. Many remem-  Ta B opMUPOBaHUU CEMAHTUKY
bered its bite on their flesh’ < ... > “He complained of noises  HappaTtusa
and black spells that blotted his memory” < ... > “Occasional-
ly Cora’s mind tricked her and she'd turn the story into one
of her memories..” [Whitehead 2016: 31, 32, 12]
Konnent “Then it comes, always — the overseer’s cry, the calltowork,  JleckpunrusHoe y4acTrie KOH-
power the shadow of the master, the reminder that she is onlyahu-  nemnta B dopmuposanuu ceman-
man being for a tiny moment across the eternity of herser-  Tuxu Happatusa
vitude” < ... > “Terrance scratched his cane in the dirt. It had
been his father’s cane, topped with a silver wolf’s head. Many
remembered its bite on their flesh” [Whitehead 2016: 29, 31]
Konment- “It was enough that he was the oldest colored man theyhad ~ PerynsrusHoe B1usHUe KOH-
perynaTus ever met, that he had survived every torment bigand small ~ menTa Ha cy6cTaHIHOHATbHbIE
dual white men had concocted and implemented” < ... > “She said ~ kKOHLENTHI IpU CO3ZAHUYU HOBBIX
goodbye without saying goodbye” [Whitehead 2016: 25, 54] cmbicioB ACIT
Konuerrt “The locomotive pulled one single car, a dilapidated boxcar ~ Peanusauus «rmobanusmar mo-
global missing numerous planks in its walls” < ... > “The balls were ~ BecTBOBaTesIs Yepe3 peanusaLuio

arranged in a pyramid, the chains trailing off in S shapes”  cy6craHIOHANTBPHON KaTerOpUM
<...>“He told her that Fletcher had made contact withone  AC B xyno>xecTBeHHOM Happa-
slave previous but the man never made it to the rendezvous” Tuse

<..>“He became a woodworker, apprenticing at a nearby

shop owned by a broad-minded Unitarian” < ... > “The wood-

workers toiled all through the night ... Minotaurs, busty

mermaids, and other fantastic creatures frolicked in the

wood” [Whitehead 2016: 71, 66, 53, 51, 46]
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TIIATEIHHOMY [IEPECMOTPY UCXOZS U3 IIPUHIHU-
[I0B HOBBIX KOMIIETEHIIUI B3aMOOTHOIIEHUH
HCTOPUYECKOTO 3HAHUS U PpeHOMeHa KOJJIeK-
TUBHOM NaMATU» [Mopo3oBa 2018: 736].

B 5TOM IpousBeeHUU KOHILEIT Memory pe-
anusyeTcs B HappaTHUBe, OCHOBAHHOM Ha pe-
IBHBIX UCTOPUYECKUX COOBITULX, 2 UMEHHO —
ONUCaHUeE YKU3HU TEMHOKOXKEro HaceleHUs B
Havane XIX B. B CIIIA. ABTOp CcO3ZaeT peanu-
CTUYHYIO HCTOPUYECKU-IIPABLUBYIO KapTUHY
TeX JIET, U [I09TOMY YIOTpeOIeHUE JIeKCEM «hig-
ger», «<negro», «black», «slave» 1 UX TPOU3BOLHBIX
SIBISETCA 3aKOHOMEDPHBIM U OIPAaBAAHHBIM B
KOHTEKCTEe peanuil Tex JeT. 3aMelleHue yKa-
3aHHBIX JIEKCEM JTI0OBIMU JPYTUMU IPUBENO Obl
K IIOTepe ZOCTOBEPHOCTH U TOYHOCTU CMBICIIOB,
COZlepXKALIMXCS B HAPPATUBE, YET0 aBTOP, 3aUH-
TEpeCOBAHHBIM B TOM, YTOOBI ero mpoussee-
HUe€ NPeJCTABISUIO KYIbTYPHO-UCTOPUYECKYIO
LEHHOCTH, HOIMYCTUTh He MOXKeT. Takke A
aBTOpA MPEACTABILETCS BAOKHBIM C MOPAJIbHO-
3TUYECKOUN TOUKU 3PEHUS BHECTU CBOU BKIAJ
B COXpaHeHUe MaMATU JJIS TOro, YTOOBI UCTO-
PUS «HECIIPABEATUBOCTU» U JUCKPUMUHALUY
10 STHUYECKOMY [IPUHIUIY HUKOrAa 6onee He
[OBTOPUJIACH. Peryn1aTuBHOE BO3/ENCTBHE KOH-
nemnra ethics COCTOUT B pOPMUPOBAHUY «MOCTA»,
«overlap» — «Haxsmecta» | «coBnagenus» [Under-
hill 2002], coeguHusOIEro NHTEpeCH IUcaTe-
JIell ¥ YuTaTeNel, U, B TO )Ke BpeMs, LIeHHOCT-
HOTO OPUEHTHUPa — «MasgKa», 0603HAYAIOIIETO
AKTYIBHOE JIS LINPOKON aMEPUKAHCKON MU-
LIyIIedt ¥ YUTAIoIIEeN 06111eCTBEHHOCTH.

Ananusupysd sTo npoussejenue, M. B. Mopo-
30Ba muuIeT: «MbICIb O IPUHAATIEKHOCTU CO6-
CTBEHHOI'O TeJa YePHOMY YEeTOBEKY OTYETIHBO
OTpa)KeHa U B IapaTEKCTYyIBHOM KOMIIOHEHTE
pOMaHa: Iepef KaKAOoU I1aBOM, ITOCBIIEHHOU
MecTy NpebbIBAHUS TepOUHU, YaiTxen IoMe-
maer 06bsaBIeHNE 0 TouMKe OerngHok. [lepBbie
[ATh SBISIOTCS IOAJIUHHBIMU JOKYMEHTAMHU
paboBiazenpueckux BpemeH» [MopozoBa 2018:
740].

Thirty Dollar Reward // «Ran away from the
subscriber... a negro girl by the name of LIZZIE.
It is supposed that said girl is in the vicinity of Mrs.
Steel’s plantation. I will give the above reward
on the delivery of the girl...» [Whitehead 2016: 10].
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CUHTAKCUYECKUE «Y3JIOBBIE

KOHTEKCTHBIE BBIIBU>KEHUSI»

1. DK3ereTUYeCKUil [IOBECTBOBATENb U aB-
TOpPCKYE OTCTYIIEHUS.

K 0c06eHHOCTAM OpraHU3aI[UU [TOBECTBOBA-
HUA B IpousBeieHUU «Less» [Greer 2017] cieny-
€T OTHECTH «IIOBECTBOBAHUE OT TPETHErO UL
I10 3K3ereTuyeckomy Tumy» [Ilagyuena 1996: 203]
U aBTOPCKUE OTCTYIUIEHUS B OCHOBHOM KOPIIyCe
TekcTa. [I0BeCTBOBaTENb HE BXOAUT BO BHYTPEH-
HUU MUP TEKCTa, a IPOABIAET cebs TOMbKO U3-
pefiKa uepes BBeJleHUE B TEKCT aBTOPCKUX OTCTY-
[IJIEHUM:

“But he was not his son — he was an orphaned neph-
ew, shipped off to his next of kin in San Francisco. How
do I describe him? Big eyed, with brown sun-streaked
hair and a truculent demeanor in those days..” [Greer
2017: 111; “Is it his first time in Mexico? No. Arthur Less
visited Mexico nearly thirty years ago..” [Greer 2017:
51].

Tak, HallpUMep, B aBTOPCKOM OTCTYIIEHUU
«How do I describe him?» oBeCTBOBaTeNb IPOSB-
JIIeT aBTOPCKOE HaMepeHUe «Kak Cybvexkma oye-
HOK UAYU QUAA02UUECKUX peaxyuil» [ITagydeBa 1996:
203] peanr3oBaTh UHTEHIMIO aBTOpa B 0Opalie-
HUY K uMTaTenio. MccmenyeMblil TEKCT U3061y-
€T AaBTOPCKUMMU JINPUYECKUMU OTCTYIIEHUSIMU,
0dOpMIEHHBIMU TIPU TOMOIIIU KPYIIBIX CKOOOK:

“The woman (courtesy requires introductions: Car-
oline Dennis, in software; Freddy would come to know
her very well) yipped”; “He did get the ‘shack’ when
Robert decamped to Sonoma (mortgage paid off after
Robert’s Pulitzer)..” [Greer 2017: 12, 30].

Ha HaIin B3I/L4], aBTOPCKUE TUPUIECKUE OT-
CTYIJIEHUS TIPUAAIOT [OBECTBOBAHUIO Hedop-
MQIbHBIN TOH, JIENIRI0T UMIUTUIUTHBIN IHaNoT
aBTOpa 1 YuTaTeNnd 60see JOBEPUTENBHBIM U CBO-
GoxHbIM. BHeCeHUe JOTIOMHUTENBHOM UHPOPMa-
1Y B KPYIJIBIX CKOOKAX MPeiOCTaBISIET aBTOPY
BO3MOYXHOCTb MPAKTUYECKU B THOO0M MOMEHT
[IOBECTBOBAHUS TIPOABUTH cebs B €ro COCTaBe,
106aBUTH HEIOCTAIOIIUE COZEPXKATENbHbBIE KOM-
TIOHEHTHI: JOMONHUTH, MOMPABUTDH, IOSCHUTh
WU TIPOKOMMEHTUPOBAaTh. Y UMTaTeNsd B CBOIO
ouepesib CO37[aeTcs BlieYaTaeHue, 4TO aBTOP MaK-
CUMAJIbHO OTKPBIT, HUYETO HE CKPBIBAET OT YNTa-
TeNd U CTapaeTcs u3bexaTh JByCMbICIEHHOCTH.
Takoe He3pUMOE MIPUCYTCTBUE DK3ETETUYECKOTO
[IOBECTBOBATE/NA Je/iaeT HappaTus Gosee MaKo-
HUYHBIM U COZEPXKATENbHBIM, TIOCKONBKY JIH-
pUYecKue OTCTYIUIEHUS BIUCAHBI B OCHOBHOU
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TEKCT, YTO [I03BOJISET 136eXaTh BBELEHNS aBTO-
pa KaK [epCOHXKA.

2. Vicnionp3oBaHue OFHOKOMIIOHEHTHBIX BBO-
nHbIx cnoB (First, Second, Third, Fourth...).

“What a ramshackle itinevary he has nailed to-
gether! First: this interview with H.H.H. Mandern.
This gets him plane fare to New York City < ... > Sec-
ond: a conference in Mexico City. It is the kind of event
that for years, Less < ... > Third: Turin. Less is dubious.
He is supposedly up for a prestigioso award < ... > Sixth:
to India. Who gave him this peculiar idea? Carlos,
of all unlikely people < ... > And, finally: to Japan...”
[Greer 2017: 18-21].

BBezeHUE ONHOKOMIIOHEHTHbBIX BBOJHBIX
CJIOB B COCTAB [TOBECTBOBAHUS [IPUBOJUT K TOMY,
YTO TEKCT CTAHOBUTCA CXKATHIM U KpaTKuM. Io-
ZoOHBII criocob opopMiIeHUs BbICKA3bIBAHUHN
XapaKTepeH Ui AHEBHUKOB, 3alIUCHBIX KHWUT,
6I0KHOTOB, 37IEKTPOHHBIX YCTPOUCTE PUKCALUY
TekcTa U T. . KpatkocTs, HHGOPMATUBHOCTD U
S3BIKOBasg BKOHOMMUS — 3TO TpebOBaHUS, KOTO-
DBIM 3bIK Medid LOIKEH COOTBETCTBOBATH Ce-
FOJIHA, YTOOBI YCIIEUIHO BHEAPUTHCA B OYPHBIN
MHPOPMALMOHHBIA II0TOK. XyZ0XKeCTBEHHOE
Ipou3BeLeHNe He OTHOCUTCS HAPIAMYIO K Me-
IUIMHOMY >KaHpy, OAHAKO MbI OTMedYaeM $akKT
BO3MOXKHOTO BIUSHUS COBPEMEHHbIX IIUPPOBBIX
(Ha 9IEKTPOHHBIX HOCUTEILIX) CIIOCOBOB MHUChMA
Ha TpagulMOHHbIe GOPMBI, XapaKTepHble I
XYZOXKECTBEHHOTIO IIPOU3BELEHYS.

3. IlpuMeHeHMe POIOHTUPOBAHHOrO LieIl-
HOTO Yepe/i0BaHusl.

“Nothing has changed about the joint: not the
doorman, dubious of anyone wanting to enter; not
the framed portrait of an older Charlie Chaplin;
not the lounge whose curved bar serves the young
swiftly and the old tardily; not the black grand pia-
no whose player (as in a Wild West saloon) dutifully
plays whatever he is ordered to (Cole Porter, mostly);
not the striped wallpaper, nor the shell-shaped scones,
nor the clientele” [Greer 2017: 39].

Onwucanue «xabaka» (the joint) OTKpbIBaeTCs
CIOBOM C OTpHLATENbHBIM 3HAUEHUEM nothing,
32 KOTODBIM CJIEAYET MATh CIyYaeB IPUMEHEHUs
OTPULATENBHOTIO CJI0BA Nof ¢ HOMUHATUBOM. 3a-
KPBIBAETCS LIeIIHOE YepeLOBAHIE C TOMOLIBIO CO-
1032 NOY-NOY, CBA3BIBAIOLIETO OFHOPOLHBIE WIEHBI
B 3aBepLIAIOIIel cBA3Ke. [[parmatuka mpume-
HEHUs [IPOJIOHTUPOBAHHOIO LEIHOTO Yepeso-
BaHUS TAKOBA, YTO AaBTOPY HEZLOCTATOYHO IIPOCTO
CKa3aTh, UTO B «kabake» HUYETO He U3MEHUIOC.

EMy HeoGXOAMMO CenaTh Ha 3TOM CMBICIOBOM
aKIIEeHT, pa3obpaB UHTEPbEP TIOMEI[EHNUS T10 Ya-
CTIM U IPUMEHUTH OTPUIIAHHUE K KAKIOMU €ro OT-
ZeIbHOY YaCTHU.

WHO¥ aBTOPCKUII Cr10cOO aKIeHTUPOBAHUS
CO06I112eMOr0 CMbIC/IA MOYKHO TIPOAEMOHCTPU-
pOBAaTh Ha CIIeAyIoLIeM [IpUMepe:

“Life with doubt. Doubt in the morning, with the
oil beading on a cup of coffee... Doubt in the sound
of the front door opening and closing — a restless walk,
no good-bye — and in the return. Doubt in the slow
sound of typewriter keys. Doubt at lunchtime, taken in
his room. Doubt vanishing in the afternoon like the fog.
Doubt driven away. Doubt forgotten” [Greer 2017: 66].

[71aBHOE OTIpeeNdIolee CI0BO, CKPETIIO-
11[ee MUKPOTEKCT I10 CMBICITY, — 9TO CI0BO doubt —
COMHeHUe, aKTyanusupymoliee 0603HauaeMbIi
cMBbICI. MHOTOKpaTHOe IIOBTOpeHUe C1oBa doubt
Croco6CTBYET aKIEHTUPOBAHUIO 0COBOM 3HAUM-
MOCTH 3TOTO TIOHATUSA B )KU3HU ITIABHOTO Iepos.
Aptyp Jlecc (Arthur Less), r1aBHBIi repoil mpo-
U3BeIeHNs, ABAACh AHATIOTOM TIOBECTBOBATENS,
TIpeJICTaBIeH Kak COMHEBIOI[UICS YeNOBEK, KO-
TOPBIN IPUHUMAET HEKOTOPbIE PeIlleHUS APYTUX
TI0ZiEel, KACAIOIINECS €ro KU3HU, He MOjABepras
UX KPUTHUYECKOMY OCMbICTeHU0. CHUMBOIUU-
HO TaK»e TO, YTO aBTOP «IIOCETUI» APTypa «on
the Vulcan Steps» [Greer 2017: 21] — «y IOZHOXUS
ByJIKaHa», T7[€ Y€JI0BEK, TIyCTh CMETBIN 1 HEOPAU-
HApHbIH, CUIBHO 3aBUCUM OT IIPUPOAHBIX UIIH,
MHaue CKa3aTh, BHEIIHUX GaKTOPOB.

4. ITIpaBuo Tpex NOBTOPEHHII.

Cpezy IpourX XapaKTepHbIX CBOVCTE TEKCTA,
KOTOpble OPMUPYIOT 0COGYI0 OpPraHU3ALUIO He-
KOTOPbIX BBICKA3bIBAHUY, — COOMIOZIEHUE TIPABU-
J1a TpeX TOBTOPEHU:

“Listen listen listen, you can’t have us together. We
haven't seen each other in almost thirty years”; “..., and
suffering, suffering, suffering”; “He floats through the
Frankfurt aivport in a dream, thinking: Passport, wal-
let, phone, passport, wallet, phone”; “Ihe answer, as al-
ways: money, money, money” [Greer 2017: 63, 66, 77,
20].

[lonaraeM, 4YTO MOTUBALUSA TIPUMEHEHUS
aBTOPOM TPOEKPATHOTO MOBTOPEHUS COCTOUT
B KOMMYHUKAaTUBHOM 0GYCIOBIEHHOCTH U Y3¥-
AIBHOCTU PUTMUYECKOTO YEpENOBAHUA ABYX
YAQPHBIX W ORHOTO (e3yfapHOTrO B3JIeMEHTOB
IJIS CUCTEMbI QHITIUICKOTO A3bIKa. «If is common
knowledge that English vhythm prefers a pattern in
which stressed syllables alternate with unstressed ones»
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[CokonoBa 2004: 89]. PUTM BBICKAa3bIBAHUS Cpe-
ZY TIPOYETO JOCTUTAETCS YepefOBaHMEM aKI[EH-
TUPOBAHHBIX U HE aKI[EHTUPOBAHHBIX CJIOB, UTO
MI03BOJISET TPEATIONOKUTH, UTO MPABUIO TPEX
TIOBTOPEHU AB/IAETCA 37€Chb KOMMYHUKATUBHO-
06yCIOBTIEHHBIM.

5. cnonb30BaHue BBICKA3bIBAHUH C OMyIIie-
HUAMHU.

OZHOCOCTaBHbIE BHICKA3bIBAHUS CTAHOBATCS
3aMETHBIMU, KOHTPACTUPYS C TPAAULUOHHBIMU
ZIByCOCTaBHBIMU BBICKa3bIBAaHUAMMU. IIpuBezeM
IIpUMED, B KOTOPOM TIPUMEHSAETCS TPAAULUOH-
HbIi1 IBYCOCTABHbII CI0CO6 0POpMIEHMS BBICKA-
3bIBAHUA [0 0GA30BBIM MPABUIAM IPAMMATUKU
QHITIMICKOTO A3bIKA:

“You drink it, he is informed, with an orange slice
that has been coated in toasted worms. You are kidding
me,” Less says, but they are not kidding him” [Greer
2017: 62].

DTO mpejIoKEeHNE ABIAETCSA IBYCOCTABHBIM
C HaJIMYUEM BCEX PErTaMeHTHUPYEMBIX dIeMEH-
TOB — IJIAaBHbBIX WIEHOB MPEJIOYKEHUS: TIOfIe-
JKAIIero U ckasyemoro. Kpome Toro, B 3TOM BbI-
CKa3bIBAHUU HUCIIOJB3YIOTCA TOJHBIE, 3 HE CO-
KpaliieHHble GOPMBI CIIOB: he is informed, a He he's
informed; they are not kidding him, a He they’re not
kidding him, aTo crioco6cTByeT BbIOOpPY 3TOrO BbI-
CKa3bIBaHUS I CPABHEHUS, KAK COZEPKALIETO
nepBOHauanbHble GOPMbI. JIByCOCTaBHbIE BBICKA-
3bIBaHUS, OPOPMIIEHHBIE C IPUMEHEHUEM T10TI-
HBIX rpammaTtuueckux ¢popm, 6es omylieHuw,
ABAIOTCA 6A30BBIMU /IS QHATUZUPYEMOTO TEK-
CTa; OZIHAKO B GOJIBIIOM KOIMYECTBE BCTPEUAIOT-
€A ¥ OJIHOCOCTABHbIE BbICKA3BIBAHUSA — [TIATONb-
Hble WU UMEHHBIE.

“...about whom literally nothing is known. Not even
their names. Less imagines a priest...”; “...smile when he
walked sulkily out of his office to the bathroom. Taking
nothing personally. And did you sometimes...”; “Poet-
ry every day. A novel every few years. Something hap-
pened in that room...”; “...checks his armrest, and finds
an ashtray in it still. Charming or alarming? A chime
rings...” [Greer 2017: 65—79].

6. O{HOCOCTaBHbIE BBICKA3bIBAHHUS.

Crezyolyie ajnee BhICKA3bIBAHUS ABIIAIOT-
A TIpUMepaMU OfHOCOCTABHBIX BbICKA3bIBAHUM
u3 npoussenenus Koncona Vaintxen «The Un-
derground Railroad»: “Ajarry spent three months as
the property of a Welsh-man who eventually lost her,
three other slaves, and two hogs in a game of whist. And
so on” < ... > “Finally, Georgia. A representative of the
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Randall plantation bought her..” < ... > “But pretend-
ers stepped from the wings. Ava. Cora’s mother and Ava
grew up...” < ... > “Ihe Randall brothers. Since he was a
young boy, James could be placed by a treat...” [White-
head 2016: 6, 23].

BbICKa3blBaHUs C OMyLIEHUEM TpPyII HO-
MUHATUBOB, IPEAUKATOB WK CIy>KEOHBIX CI0B
Go7bllle XapaKTePHBI [Jis pasTOBOPHOTO CTUILS
peuu. «..deletion, i.e. elimination of some ele-
ments of the sentence in various contextual con-
ditions. As a result of deletion the correspond-
ing reduced constructions are produced. E.g.:
Would you like a cup of tea? > A cup of tea? It’s
a pleasure! » Pleasure!» [Bnox 2003: 307]. OgHo-
COCTaBHbIE BbICKA3bIBAHUS, KaK TIPaBUIo, bonee
CBOMCTBEHHBI YCTHOM pa3rOBOPHOM peuu, CIe0-
BaTeNbHO, ABIAIOTCA 60Ie€ KOMMYHUKATUBHO-O0-
PUEHTUPOBAHHBIMU.

BoiBogel. Ka)kzioe U3 aHAIU3UPYEMBIX TIPO-
U3BEJIEHUI XapaKTepPU3YETCs TEM, UTO JEKOLU-
POBaHUeE ero COAEPIKAHUS PELUTTUEHTOM IIPUBO-
zut x popmuposanuio ACII (ACII BeetHam, ACII
Pa6osnagenue, ACII CBobogHas JIro60Bs). ACII
CTPOATCA C KOMIIOHEHTHBIM YYaCTUEM KOHIIEII-
TOB ethics, memory, power, dual, global, ipu aTom
KOHIIETIT Memory BbIABUTAETCS B KAUECTBE JOMU-
HAHTHOTO CMBICJIOBOTO «y3/1a» B QHATU3UPYEMON
KoHILlenTyanbHOU KaTeropuu AC. CMbIcIOBOE
cozepykaHe AHATUBUPYEMbBIX TEKCTOB IIpes-
CTaBJIEHO HAPPAaTUBOM, B KOTOPOM PEIU30BAHO
MHOYKECTBOM CyOCTAaHIIMOHANBHBIX U GYHKI[HO-
HAJIBbHBIX KOHLENTOB (ethics, memory, power, dual,
global). Bergenennsie ACIIL, cosgaHHble KOHTEKCT-
HBIM BBIABUXKEHUEM «IE€KCUYECKUX U CUHTaK-
CUYECKUX Y3JI0B», CTPOATCS Ha OCHOBE BBIJBU-
>KEHUS JOMUHAHTHOIO CMBICIOBOTO «y3/a» —
KOHLIEIITA Memory, B COCTaBe KOHLEITYaIbHOM
kareropuu AC. IIpyHIMI IeIMMOCTU, perpe-
3€HTUPOBAHHBIN KOHIIENTOM dual, XapakTepusy-
eT 0COGEHHOCTY OPraHM3alUU I0BECTBOBAHMSL:
BOMHA MeXAy KoMMyHucTaMu CeBepa U peciy-
6nukanuamu FOra BreTHaMa; ABOMCTBEHHOCTD
IIPUCYTCTBYET B OMMCAHUU [TIABHOTO Iepos IIpo-
U3BEJIeHUS: TAMHOTO areHTa, «CloCO6HOro BU-
IIeThb JIBE CTOPOHBI», & TAK)KE XapaKTepU3yeT He-
KOTOpble OCOOEHHOCTH aBTOPCKOTO CO3HAHUSL
Brer TaH HryeHa — 5THHUYECKOrO BbETHAMIA,
npoxxusatoutero 8 CIIA. Kouuenrt global pea-
JIU3YeTCS B TEKCTaX MPOU3BENEHUIN Yepes Mpu-
MeHEHUE CJI0B UHTEPHAIMOHATUZMOB (Tabnu-
1Bl 1-3), PENPE3EHTUPYIONUX [TI0OATU3M MTOBeE-
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crBoBaresnen. KoHLenT memory aBlsgeTcs JOMU-
HaHTHbBIM CMBbICJIOBBIM «y3JI0M», OCHOBOIIOJIara-
IOLMM JIJI1 CMBICJIOBOI'O HAIIOJIHEHUS COJEepiKa-
HUSA IIPOU3BEJNEHMS, IIOCKOILKY BCE, YTO CBI3a-
HO C IIaMSATbIO, OPraHU3YeT CHOOXKETHYIO JTUHUIO
Y CKpEIUIIeT II0BECTBOBAHUE B KOPIIyCe TEKCTA.
Takum obpazom, ACII, mponyuupyemsie AC ¢ op-
FaHU3YIOIIMM BBIJBUOKEHUEM JOMUHAHTHOI'O
CMBICJIOBOTO «y3JIa» — KOHIIEIITa mMemory, CMO-
JeIMPOBAaHHOE Ha OCHOBE TEKCTOBOT'O COZEPIKa-
HUA XyJ0XKECTBEHHOIO ITpousBeseHus Boer Tan
Hryena «The Sympathizer», MoXXeT cxeMaTHUYHO
OBITh IPEZICTABICHO CIIEAYIOIUM 06pa3oM:

Love — Life - War < Memory « Sensation — Chil-
dren = Your Memory < Collective Memory.

B npoussenenun Koncona Yaurxen «Under-
ground Railroad» [Whitehead 2016] nomunant-
HBI CMBICJIOBOM «Y3€JI» PEeaJM30BaH aBTOPOM
yepes aKTyIM3alyi0 HEKOTOPEIX KOMIIOHEHTOB
kareropuu AC, UMEIOLUX OTHOLIeHHE K PpeHo-
MEHY KOJJIEKTUBHOM NaMATH. CIooKeTHasd TMHUIL
OCHOBaHa Ha peaybHbIX UCTOPUIECKUX COOBITHIX
Havana XIX B. B mepuoz «pabosnagenus» B FOx-
HbIx [IITaTax CIIIA. B ocHOBe IOBECTBOBAHUSA U
IIOCTPOEHUS CIOXKETa, KOTOPHIM COAEPIKUT KaK pe-
aJIbHBIe UCTOpUYeCcKHe GaKThI, TAK U BHIMBIIILIEH-
Hble COOBITHS, HAXOAATCS PEIIPEe3eHTAHThl KOH-
LleIITa memory, aKTyIM31pyIolle BOCIIOMUHA-
HUS yTHETAEMOI'O TEMHOKOXKEr'0 HaCe/IeHU .

Konuenrt dual opraHusyer IpuHIUII ZeIUMO-
CTU, IPOABIILETCA B CTPYKType ITOBECTBOBAHUA U
CMBICJIOBOM OpPraHM3aLUMY [IPOU3BEAEHHUI: Pa3-
JIMYYS B IIPaBaxX MeX/y TEMHOKOXXHUM U 6GebiM
HaCeJIeHUEM, 3apOXKIALIAACa TIpaXkJaHCKad
BorHa Mexzy IOxxubpiMU 1 CeBepHBIMU IITATA-
mu CIHIA. BeigBr>keHNE KOHLEIITA memory CKpe-
IIJI9€T [I0BECTBOBAHME BO BCEM KOPIIyCe TeKCTa U
«IIOMOTA€eT» aBTODPY, 4YePEe3 PEAIU3aALUI0 KOMIIO-
HeHTOB KaTeropuu AC, OpraHu3oBaThb CIOXKET-
HyI0 IMHUI0 HappatuBa. Takum obpaszom, ACII,
IIpOAYLIUPYEMOE aBTOPOM 4YepPe3 peanr3alUuio
kateropuu AC C aKTUMBHBIM OPraHU3YIOLIUM
y4acTHMeM JOMMHAHTHOI'O CMBICIIOBOIO «y3jIa»,
KOHIIEIITa Mmemory, CMOLEIUPOBAHHOE Ha OCHO-
Be€ TEKCTOBOT'O COJEPXKaHUA XYH0>KECTBEHHOI'O

JIutepaTypa

npoussezeHus Koncona Vaiirxen «Underground
Railroad», Mo>xeT BBITH [IpeACTABIEHO CIEAYIO-
wuM 06pasom:

Love — Life — Labor — Freedom < Memory < Justi-
ce— Children = Your Memory < Collective Memory.

B mnpoussegenun OHApio I'puepa «Less»
[Greer 2017] KOHLIEIIT Memory pealu30BaH TAKUM
06pa3oM, YTO CHOKETHAsS JMHUS OCHOBaHA Ha
PeTPOCIIEKTUBHOM B3IJIA/le [JIABHOIO reposl Ha
po>KUThle roabl. JKusHeHHbIN yTh ApTypa Jlecc
HAXOJUTCA B OCHOBE II0BECTBOBAHUS U IIOCTPOE-
HUS CI0XKETa, KOTOPBIN COLEPIKUT KAK PEAIbHBIE
ucropudeckue GaKThl, IPEANOIOKUTENBHO Ie-
PEKIMKAICh C peIbHOM >KM3HEHHOU UCTOpUEN
aBTOpA POMaHa, TaK ¥ BHIMBILIIEHHBIE COOBITHUS.
Happarus, cofepskauiuil BOCIIOMUHAHUS U dax-
ThI )KU3HEOIIUCAHUS [JIABHOTO epos [IpOU3BeLe-
HUd, U KOMIIOHEHTSI (memory, ethics, power, dual,
global) xateropuu AC SBISIOTCS OCHOBOIIOIAra-
IOLUMU JJISL CTPYKTYPUPOBAHUS CIOOKETHOM JIH-
HUU Y HAIOJHEHUS TEKCTa COOTBETCTBYIOLINM
CMBICTIOBBIM ~ cozepxkaHueM. CremoBaTenbHO,
ACII, npoxyuupyemMoe aBTOPOM IIpU y4aCTHUU
KOMIIOHEHTOB KaTeropuu aBTOPCKOLO CO3HA-
HUA C OPraHU3YIOLIUM BbIIBIKEHUEM KOHLEIIT
memory, MOXKET OBITh CXeMaTUYHO IIPELCTABIEHO
crIezyoIUuM 06pasom:

Free-love — Life <> Memory < Sensation — Loneli-
ness = Your Memory < Collective Memory.

Takum 06pasoM, TpPU pasHbIX aBTOPA B TPEX
CaMOCTOSTENbHbBIX IPOU3BEAEHUAX IPOLYLUPY-
10T TpH pasnuuHbix ACII co cXofHBIM 6a30BBIM
OCHOBOTIO/IATAIOMIMM «Y3I0BBIM» CMBICTIOBBIM
9JIEMEHTOM — KOHLIEIITOM Memory:

1. AC (Bver Tau Hryen) > The Sympathizer >
ACII (Bvemnam) = Love — Life — War & Memory <
Sensation — Children = Your Memory < Collective
Memory.

2. AC (Koncon Yairtxexn) > The Underground
Railroad > ACII (Pabosraderue) = Love — Life — Labor—
Freedom < Memory < Justice — Children = Your Mem-
ory © Collective Memory.

3. AC (Suzpro I'puep) » Less » ACII (Cgo6odnas
At0b6osv) = Free-love — Life & Memory < Sensation —
Loneliness = Your Memory < Collective Memory.

Brnox, M. {I. A Course In Theoretical English Grammar / M. {I. Biox. — M. : Belciias mkona, 2003. — 423 C.
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