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The first studies of the poetics of the creative ac-
tivity of Andrey Platonov were published in the
writer’s native land in the late 1960s, because
their printing became possible in the context of
rehabilitation of the Soviet literature of the 1920s,
which, with the exception of several specially ap-
proved works, was hushed over the period from
the 1930s t0 1970s.

The foundation of the home exploration of
the poetics of the creative activity of Platonov
was made by such authors of the monographs
dealing with the Soviet prose of the 1920s as
V. P. Skobelev, G. A. Belaya, and V. V. Buznik. The
articles and dissertations of the home scholars
outlined the main areas of research of the poet-
ics of the creative activity of Platonov, which are
urgent even now: mythopoetics (N. G. Poltavtse-

va, 1981; E. Nayman 1987, etc.), semantic poetics
(V. P. Skobelev, V. A. Svitel'skiy), etc.

Platonov’s creative activity of the 1920s —
early 1930s received public acclaim in the late
1970s, when the study of this part of the writ-
er’s heritage actually began. The articles and
monographs of V. P. Skobelev, N. M. Malygina,
and V. Yu. V’'yugin defined the main principles
of semantic poetics and found that the key frag-
ments, characters and plots of the early works
of the writer move on, transformed, into his
later writings (1977). The scholars revealed the
system of Platonov’s symbolic characters unit-
ing his artistic world into one holistic text (1992;
2005).

The development of contextual analysis of
Platonov’s poetics was continued in the articles
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of E. D. Tolstaya-Segal, later compiled in a book
(1978;1980).

In the late 1980s, after the publication of the
main works by Platonov, it became possible to
pass on to the next level of Platonov studies.

In 1989, in connection with the 9o™ anniver-
sary of Platonov’s birth, international scientific
conferences, devoted to the writer’s creative ac-
tivity, were held in Moscow, Voronezh and Len-
ingrad for the first time. In 1990, a Platonov sci-
entific seminar started its work in the Pushkin
House and was held for over 14 years.

The year 1999 saw the one-hundredth anniver-
sary of the birth of Platonov. Major internation-
al conferences took place in Moscow, Saint Pe-
tersburg and Voronezh. In 2000, A. Livingstone
organized a conference in Oxford dedicated to
Platonov’s jubilee, the materials of which were
published as the “Essays in the Field of Poetics”
(2002).

Modern research is impossible without tak-
ing into account the articles about the poetics
of Platonov’s works, published in the collection
“The Land of Philosophers of A. Platonov: Issues
of Creative Activity” (IMLI 1994—2017), as well as
in the publications of IRLI “The Creative Activity
of Andrey Platonov. Studies and Materials” (1995-
2008).

A new impetus to the analysis of the poetics of
Platonov’s creative activity was rendered by the
publication of two volumes of his archive (2009;
2019) and three volumes of the scientific collec-
tion of textologically verified works of the writer
(2004; 2016; 2020), edited by a group of research-
ers from IMLI RAS headed by N. V. Kornienko.

Deciphering of Platonov’s “mysterious”
characters and text fragments can be found in
the works by V. Yu. V’yugin, O. Yu. Aleynikov,
K. Kogut, N. Khriashcheva (2005; 2013; 2018).
The articles and monographs by V. A. Svitel'skiy,
O. G. Lasunskiy, M. Geller, T. Langerak (Bel-
gium), R. Hodel (Germany), and E. Antonova,
dealing with the reconstruction of Platonov’s
biography (1995; 1999, 2016), make up a special
area in Platonov studies. A series of articles and a
monograph about the genre poetics of Platonov’s
utopia (2012) were published by H. Giinther (Ger-
many). Faustian motives of the prose by Platonov
were mentioned by L. Debuser (Germany); a de-
tailed interpretation of this theme can be found
in the works by E. N. Proskurina (2013).

Of special interest are the works about po-
etics by the translators of Platonov’s writings
R. Chandler and A. Livingstone. The monograph
of O. Meerson “Apocalypse in Everyday Life. Po-
etics of Non-Estrangement in Andrey Platonov”
(1997; 2016), explaining the connections between
the artistic form of Platonov’s works and their
philosophical content received wide recognition.

The journal Philological Class section about
the creative activity of Platonov carries articles
touching upon understudied issues of the writ-
er’s prose poetics and outlines the perspectives
for their further investigation. It looks on the
functions of the technique of assembling and the
principles of “poetics of revisiting” in the works
of the late 1920s-1930s.

The article by N. M. Malygina (Gorky Insti-
tute of World Literature of the Russian Acad-
emy of Sciences) reveals the semantic poetics
of the short story by Platonov “The Potudan’
River” in the context of the novel “Chevengur”.
The author’s observations prove that in the
mid 1930s, Platonov preserved his global scale
thinking but employed it in his writing in a re-
served manner.

O. Yu. Aleynikov (Voronezh University) spec-
ifies the semantic poetics of “Che-Che-O” via
comparing two editions of the essay with the
manuscript of the work, which makes it possi-
ble to state the transformation of the content and
composition techniques in the essay, “reassem-
bled” by Pil'nyak.

The article by N. P. Khriashcheva (Ural State
Pedagogical University) makes an attempt to re-
veal the religious-metaphysical foundations of
Platonov’s model of the “new person” and de-
scribes the idea of world salvation through tran-
scendental love.

The article of the American scholar Erica Ca-
misa Morale (University of Southern California, USA)
deals with Platonov’s influence on the evolution of the
image of the “new person” in the creative activity of
Pil'nyak in the 1920s, as a result of which a new
character — a person-technician, builder and de-
miurge, capable of transforming the world radi-
cally, appeared in the works by Pil'nyak.

The vector of creative comprehension of the
writer’s heritage posed by the scholar G. A. Be-
laya, who was the first to remind in her “Essays
on the History of the Russian Soviet Journal-
ism of 1933-1935” about Platonov’s contribution
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to the journal “Literary Critic”, turned out to be
fruitful for both Russian and American scholars
of Platonov. The study of the literary-critical leg-
acy of Platonov of the 1930s was continued in the
works by N. G. Poltavtseva (1981; 2002; 2011) and
N. M. Malygina (1985; 2005, 2018).

This journal section publishes the articles by
the American philologists P. Khazanov (Rutgers
University, USA) and Jason Cieply (Hamilton Col-
lege, USA). The scholars reconstruct the political
context of Platonov’s work in the journals “Liter-
ary Critic” and “Literary Review” with the focus
on his attitude to the socialist construction in the
USSR in the 1930s and the epoch of High Stali-
nism.

According to P. Khazanov, in the post-war
period, right up until the mid-1990s, historians,
philosophers and theorists on the political left
and right argued as to when the Revolution went
sour, but nearly all held on to the widespread con-
sensus that the 1930s were the Soviet dark ages,
in which an ironfisted totalitarian ruler imposed
his will on a silenced, passive state apparatus and
populace. From the 1990s onwards, thanks to the
end of the Cold War narrative and the opening up
of Soviet archives, it became possible to recon-
sider such prevailing assumptions about High
Stalinism. At this point (and in some cases even
earlier), scholars like Thomas Lahusen, Stephen
Kotkin, Sheila Fitzpatrick, Igal Halfin, Jochen
Hellbeck and Katerina Clark began examining
Stalinism as a bottom-up, multivaried, mass cul-
tural phenomenon.

With Andrei Platonov, too, the post-war con-
sensus led scholars to assume that that this writ-
er’s acerbic ironizing of Soviet realia must have
been a form of dissidentism avant la lettre, while
his seeming conformism to the Stalinist party
line after 1931 marked an unmitigated spiritual
defeat for the writer. However, this framework
always squared poorly with Platonov’s avowed
commitment to the Soviet project, evident both
throughout his fiction and his archive. Then,
with growing interest in how Stalin-era cul-
ture and ideology worked at the level of the very
many different kinds of subjects who pushed it
along, scholars started taking interest in Platon-

40

ov’s post-1931 oeuvre, precisely because so many
of these texts carefully work through the prob-
lem of socialist subjectivation, which so occupied
mass consciousness and played an important role
in the achievements, failures and waves of un-
conscionable repressions that characterized the
‘Jong 1930s.

P. Khazanov sees his work on Platonov as
consistent with this widespread Western inter-
est in socialist subjectivation, which is shared
by a number of younger scholars, such as Mieka
Erley, Nariman Skakov, Michael Flatley, Artemii
Magun, and Jason Cieply, to name a few. In part,
this interest is propelled by the historiographic
paradigm-shift described above. Moreover, An-
drei Platonov’s profound writerly sophistication
and his complex grappling with the idea of social-
ism makes him into an ideal bridge for entering
into dialogue with Western Marxian critical theo-
ry (especially the work of Antonio Gramsci, Alain
Badiou, Deleuze and Guattari, Hardt and Negri,
and Giorgio Agamben).

According to these scholars the Platonov
scholarship is driven by a widespread sense on
the American political left that a socialist “dream-
world” has to be recovered or, indeed, reimagined
today, in the wake of the “catastrophe” (to borrow
Susan Buck-Morss’s terms) of the twin failure
of both ‘actually existing socialismmand its liber-
al-capitalist antipode. For this reason, many of us
are attracted to Platonov’s continual engagement
with the socialist horizon throughout his oeuvre,
especially in moments when his creative labor is
beset by desperation and disappointment.

The article of Jason Cieply continues to study
the dialogue between Platonov and the leading
Marxist critics and contributors to “Literary Crit-
ic” Georg Lukacs and Mikhail Lifshitz.

The preparation of the articles for publica-
tion under a special heading, devoted to the
memory of A. P. Platonov, showed how urgent
and fruitful the collaboration of researchers
from different countries could be. It is especially
fruitful in the context of the creative activity of
the writer who dreamed that the whole human-
ity would unite in the fight against the hostile
forces of nature.



Huna MuxainoBHa MansiruHa'
WHctuTyT MupoBou tuTepatypsl uM. A. M. Topekoro Poccuiickoit akazeMuu Hayk (MockBa)

IlaBen Xa3aHOB”
Patrepckuit yuuBepcureT (I. Hplo-BpaHcynk)

HNCCIIENJOBAHUA IIO3TUKHN TBOPYECTBA AHJPEA ITVIATOHOBA
POCCUMCKUMU U AMEPUKAHCKUMU $UTIOJIOTAMU

IlepBrle HcCNIEefOBAaHUS IMODTUKU TBOPYECTBA
Augnpes IlnatoHoBa 6bUIM OMy6IMKOBAaHBI Ha
poAyHe NucaTess B KOHIE 1960-X IT., TIOCKOIbKY
UX IIOSIBJIEHHE CTAJI0 BO3MOXXHO B KOHTEKCTE pe-
a0UIUTALUY COBETCKOM IUTEPATYPBI 1920-X IT.,
KOTOpasl 32 UCKIIOYEHUEM HECKONBKUX OPULIK-
aJIBHO YTBEP>KAE€HHBIX IPOU3BEAeHUN 3aMaluU-
BaJach B IepUOJ € 1930-X 0 Havajaa 1970-X IT.

dyHIaAMEHT OTeueCTBEHHBIX UCCIEeJOBAHUU
IIO3TUKU TBOpuecTBa AHfpes IlnaToHoBa 3a-
JIOKUJIM aBTOPbl MOHOTpaduii, MOCBSILEHHBIX
COBETCKOM Mmpo3se 1920-x IT.: B. II. Ckobernes,
I A. Benag, B. B. BysHuk. B crarssax u guccep-
TAUMSIX OTEYeCTBEHHBIX yIEeHBIX Dbl 0603Ha-
4yeHbl OCHOBHBIE HaIlpaBIeHUS HCCIeJOBaHUS
IIO3TUKU TBoOpYecTBa I[IIaTOHOBA, COXPaHUB-
[IMe aKTyaIbHOCTh 0 HALINX AHeH: Mudormo-
otuka (H. I. ITonTaBueBa, 1981; 3. HarimaH 1987
U 1p.), ceMaHTUYeckas moatuka (B. I1. Ckoberes,
B. A. CBUTeNbCKUY U IP.).

TBopuecTBo IInaToHOBa 1920-Xx — Haydala
1930-X IT. MOJYYMIO OPULHUATBHOE IPU3HAHUE
Ha UCXOZe 1970-X IT., TOTAA U HaYaJIOCh UCCIe0-
BaHUe 3TOM YaCTU HaClIeqUs Iucatens. B cTaThax
u moHorpadusax JI. A. Illy6una, B. I1. Ckobernesa,
H. M. Mansirusoit, B. 0. Beloruna 61 ompe-
JleJIeHbl OCHOBHBIE IIPUHLMUIBI CeMaHTUYEeCKOU
[IO3TUKY, YCTAHOBIEHO, YTO KIIOUeBble GpparmeH-
ThI, F€POM U CIOXKEThl PaHHUX Belllel MucaTens
[epeMelIaATC B TPAaHCPOPMUPOBAHHOM BUZE
B €ro IocieAymoolue mpousBefeHus. bouia Bbl-
SIBJIEHA cHCTeMa 06Pa30B-CUMBOJIOB TBOPYECTBA
II1aToHOBA, CBA3BIBAIOIIUX €TI0 Xy[0XKECTBEHHBIN
MUDP B €IUHBIN LEIOCTHBIN TEKCT (1992; 2005).

Pa3paboTka KOHTEKCTYaIBHOTO AHANIN32 [103-
Tk [I71aTOHOBA UMesla IPOJO/KEHHE B CTAThIX

E. JI. Toncroii-Cerai, BIOCIEACTBUU COOPAHHBIX
B KHUTY (1978, 1980).

B xoHIe 1980-X FOZOB IOCIE MyOIUKALNU
I7IaBHBIX IIpOM3BeAeHMi II1aToHOBa CTal BO3MO-
JKEH IIePEXOJl Ha HOBBIM YPOBEHD MCCAELOBAHUS
TBOPYECTBA IIMCATENA.

B 1989 I. B CBA3U € 90-JIETUEM CO JHI pOXKe-
Hus [InatonoBa B Mockse, Boponexe u JIeHUH-
rpazie BIepBble ObLIM IPOBeAeHbI MeXXAyHaApOL -
Hble Hay4yHble KOHpepeHIMU, MOCBSIEHHBIE
TBOPYECTBY IUcaTend. B 1990 r. B [IylIKUHCKOM
Jome Havasn paboTy MIATOHOBCKHUI HAyYHBIN
CeMUHap, KOTOPbIM NPOBOAMICA B TEUEHUE
14 J1€T.

B 1999 . 0TMeYanoch 100-JIeTHE CO JHA POXKIEe-
Hust [InaToHOBa, npoty MaciiutabHele Mexay-
HapoznHsle KoH$epeHunH B Mockse, CankT-Ile-
TepOypre u BopoHesxxe. B 2000 r. A. JIUBUHICTOH
opranusosaia B Oxcdopne koHdepeHIHIO, [O-
cBAIIeHHYIO Iobmieo [I1aToHOBa, IO MaTepua-
JIaM KOTOPO¥ ObIIN M3AAHBI «Dcce B 00I1aCTH 10-
3TUKU» (2002).

CoBpeMeHHBIE UCCIES0BAHUSA HEBO3MOXKHEI
6e3 yueTa cTaTel 0 IIO3TUKE Tpou3BefeHul [lna-
TOHOBA, OIyOIMKOBAHHBIX B COOpHUKAX «,CTpa-
Ha pumocopor” A. IlaToHoBa: IPO6IEMbI TBOP-
yecTBa» (MIMJIU 1994—-2017); a TaK>Xe B U3IAHUSIX
HPJIN «TBopuectBo AHjped IInaToHosa. Hccne-
JOBaHUS U MaTepHUabl» (1995—2008).

HoBplil UMITYZIBC aHANM3Y IIO3TUKU TBOpYE-
cTBa IInaToHOBa a0 M3JaHUE JIBYX TOMOB €ro
apxuBa (2009; 2019) U TpeX TOMOB Hay4YHOI'O CO-
OpaHus TEKCTOIOrNYECKH BBIBEPEHHBIX COUMHE-
HUM nucaTens (2004; 2016; 2020), IOATOTOBJIEH-
HBIX rpynmon ucciegosareneir UMJIN PAH, Bos-
rnasnsemoit H. B. Kopuuenko.

! Mansiruta Husa MuxaitIoBHa, IPUITIALIEHHbBIN PEJAKTOP, ZOKTOP GUIONOrMIeCKUX HayK, Ipodeccop, BeAYLIUi Hayd-

Hpli cotpyaHuk MMJIM PAH (Mocksa).

* XaszaHoB IlaBes, IpUIalIeHHbIH PeJAKTOP, KAHAUAAT GUIONOrMYeCKUX HayK, JOLEHT KadeApbl HEMEILKOro, PycCKOro
1 BOCTOYHOEBPOIIeMCKUX S3bIKOB U TUTepaTyphl PaTtrepckoro yuusepcurera (r. Hero-Bpancyuk).
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PaciinppoBka «3arafioyHbix» 06paszoB U
dparmeHTOB TeKcTOB IIIaTOHOBA COLEPIKUTCH
B Tpyzax B. IO. Brroruna, O. 0. AneiiHUKOBa,
K. Koryta, H. Xpamiesoit (2005; 2013; 2018). Oco-
6oe HampaBleHUe B IUIATOHOBENEHUU COCTAB-
JISTIOT CTaTby U MOHOrpaduu B. A. CBUTENBCKO-
ro, O. I. Jlacynckoro, M. Tl'ennepa, T. Jlanrepaka
(Bensrus), P. Xogens (I'epmanus), E. AHTOHO-
BOM, MOCBSIEHHbIE PEKOHCTPYKUUM 6uorpa-
¢uu A. I1. TlraroHosa (1995; 1999, 2016). MzxaHa
cepus crareit u MmoHorpaduu X. I'torrepa (Tep-
MaHMS) O >KAaHPOBOM IIO3THUKE ILIATOHOBCKOU
yronuu (2012). Ha $aycToBCcKMe MOTHUBBI IIPO3BI
[InatoHoBa ykasama JI. Jlebiwozep (lepmanus);
TILATENBHYI0 Pa3paboTKy 3TOH TeMbl OCyllie-
creuna E. H. IIpockypuna (2015).

Oco6bIil UHTEPEC BBI3BIBAIOT PabOTHL O II0-
atuke IInatoHoBa mepesoguukoB P. Yanmiepa
u A. Jlupunrcrod. ITonyunnu npusHaHue B Poc-
cuu moHorpaduu O. MeepcoH, IPOsCHSIOLHE
CBSI3U XYLOXKECTBEHHOU pOPMBI IIPOU3BELEHUH
[InaToHOBa ¢ UX GUIOCOPCKUM COfepIKaHUEM
«Arokanurcuc B 6siTy. [I0oaTHKa HeoCTpaHEeHUS
y Augpes IlnaTonoBa» (1997; 2016).

B pybpuky >kypHana «PUI0IOrHIecKuit
knacc» o teopuecTse A. I1. IInaToHOBa BKIIOYE-
HBl CTaTbU, 3aTparvBalolyde MAJIOU3yYEHHBIE
BOIIPOCHI IIO3TUKY [IPO3BI ITUcaTeNs U 0603HaYe-
HBI [IEPCIIEKTUBBI UX UCCIeAOBaHUs. PaccMmarpu-
BaroTCcA GYHKIUYU IIpUEMa MOHTKA U IIPUHIIK-
[I0B «IIO3TUKU BO3BpAIEHUI» B IPOU3BELEHHUIX
KOHIIa 1920-X — 1930-X IT.

B cratre H. M. Mansirunoi (MHCTUTYT MU-
poBou nuteparypel uMm. A. M. Topskoro PAH)
B KOHTEKCTe poMaHa «YeBeHTIyp» MPOSCHSIETCS
ceMaHTHYecKas II03THUKa pacckasza IlnaToHoBa
«Peka IloTynanp». CrenaHHbIe HabJII0feHUSs TOJI-
TBEPXKAAIOT, 4TO [11aTOHOB B cepefuHe 1930-X IT.
COXpaHWI IUIAaHETapHble MacIITabbl MbIlILIe-
HMS, HO HAIIOMUHAJI O HUX B peyLIMPOBAaHHOU
dopme.

B craTee O. 0. Anelinukosa (BopoHexxckuin
YHUBEPCUTET) Ce€MaHTHYecKass IoaTuka «Ye-
Ye-O» yTOUHAETCS B pe3y/IbTaTe COIIOCTABIEHUS
JBYX pelaKLIU} OuepKa C PyKOIIKUCBHIO IPOU3BEJe-
HUS, 4TO IIO3BOJIMJIO YCTAHOBUTH TpaHchopma-
LU0 COLEP>KaHUS U KOMIIO3UIIMOHHBIX IPUEMOB
B OYE€pPKeE, «IIEPEMOHTUPOBAHHOM> [IMIBHAKOM.

B crarse H. I1. Xpaieson (YpaabCKui rocy-
JApCTBEHHBIN I€Jaroru4ecKuid yHUBEPCUTET)
NpeJIIpUHATA [IONBITKA PACKPBITh PEIUTUO3HO-
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MeTtadpusUIECKOE OCHOBaHYE [IATOHOBCKOM MO-
ZlelIi «HOBOTO YesloBeKar; II0KasaHa uzes cliace-
HYSI MUPa TPAHCLIeHAEHTHOM IH060BBIO0.

B craThe aMepUKaHCKOIO MCCIeLOBaTENS
Opuxu Kamuser Mopane (YHusepcuret HOHOM
Kanudopuuu, CIIIA) paccMaTpuBaeTcs BIUSHUE
I[I1aTOHOBA Ha 3BOMIOLMIO 06pasa HOBOTO Yeso-
Beka B TBopuecTBe [IunbHAKA 1920-X IT., B pe-
3ynbTaTe 4ero y IInnbHaKa M0SBUIICS HOBLIM re-
POl — YeJOBEK-TEXHUK, CTPOMTENIb U AEMUYPT,
CrI0COOHBIN [T06ANBHO [TepeAebIBaTh MUP.

J1g poCcCUMCKMX M aMEPUKAHCKUX IIATO-
HOBEJIOB OKa3aJICs IePCIEeKTUBHBIM BEKTOP OC-
MBICJIEHMS Hac/lefus IMcaTesd, 3aJaHHbII 1C-
cnegosanueM . A. Besoli, BriepBble HAIIOMHUB-
el B «O4epKax MCTOPUM PYCCKOM COBETCKOM
SKypPHaJIMCTUKHU. 1933—-1935» O COTPyAHUYECTBE
ITnatoHOBA B )XypHaJIe «JIUTEpaTypHBIU KPUTUK»
(1968). HasyuyeHue nUTEpaTypHO-KPUTUIECKOTO
Hacmenust IInaToHOBa 1930-X IT. GBIIO IPOZOI-
>xkeHo B TpyZax H. I. IlonTaBuesou (1981; 2002;
2011) 1 H. M. ManbsiruHo# (1985; 2005, 2018).

B HacTosell pyOpuke IyOIHKYHOTCS CTa-
TbU aMmepukaHCckux ¢unonoros II. XaszaHoBa
(Patrepckuin yuusepcurer, CIIIA) u JxelicoHa
Cunnu (FamunbToHCKUM Komnemyx, CIIIA). Uc-
CIeI0BATENU PEKOHCTPYUPYIOT MONUTUYECKUI
KOHTeKCT paborel IlnaToHOBa B >KypHalIax
«JInTepaTypHBI KPUTUK» U «JluTeparypHOe
0603peHune», HAMepeBasCh BBIICHUTD €r0 OTHO-
LIeHUEe K CTPpOMTENLCTBY couuanusma B CCCP
B 1930-X IT. ¥ CTAJIMHU3MY.

Cornacno konuennuu I1. XaszaHosa, B nocie-
BOEHHBI! I1€pYOJ, BIIOT IO CEPESUHEI 1990-X I'O-
ZOB UCTOPUKHU, pUIOCOPBI U IIOTUTUKU-TEOPe-
THUKMU IIPAaBOrO U JIEBOT'O TOJIKA CIIOPUIM MEXIY
€060t 0 TOM, KOIZla peBOIIOL M [TOLUIA HE TeEM
IyTeM, HO GOJBIIMHCTBO COIJALIANOCh C pac-
[IPOCTPAHEHHBIM MHEHHEM, UTO 1930-€ TIOAbI
OBUIM MpaYHbIM IIEPHUOZOM COBETCKOM HCTOPHH,
BO BpeMSA KOTOPOI'O >KECTOKMM TOTAJIUTAPHBIN
[IpaBUTENIb CyMeJl HaBA3aTh CBOE MHEHME MOIYa-
JIMBOMY IOCYyZlapCTBEHHOMY allllapaTy 1 Hacee-
Huto. HaunHag ¢ 1990-X rofioB, 61arogaps OKoH-
YaHMUIO IIEPUOJA XOIOAHOU BOMHEL U OTKPBITHIO
COBETCKUX apXUBOB CTAJIO BO3MOXXHBIM Il€pe-
CMOTpeTh Ipeobiafaroliyie B3rIsLAbl Ha TO3AHUN
CTUIMHM3M. B 5TO Bpem4a Takue uccaesoBaTeny,
kak Tomac JlaxyseH, CtuseH Korkun, [lenna
duunarpuk, Uran Xandux, Hoxen Xemnbbek
u Karepuna Kiapk Havyany u3y4yaTh CTAIMHU3M
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KaK BOCXOZAIIlEe, MHOTOMEPHOE ABJIEHHME MaCCO-
BOM KYJIBTYDBI.

Yro kacaercs Anzpes IliaToHoBa, TO 6011b-
LIIMHCTBO IIOCTIEBOEHHBIX MCCAEL0BATENEN BhI-
pa’kalOT MHEHME, YTO eJKasd MPOHMUA IucaTe-
JIsL [I0 OTHOLLEHHUIO K COBETCKUM peanusaM Oblia
0coboil mepBoHaYANIBHON POPMOI JUCCUIEHT-
CTBa, a ero Kaxyliuics KoHPOpMUBM CO CTa-
JIMHCKOM NapTUMHOM JIMHHEN Iocje 1931 rojga
O3HavYaJI I nucaTens riybodariiee yXOBHOE
nopakeHue. Takoe MHEHME IIJI0XO COBMECTUMO
¢ 00I1en3BecTHOM IPEeNaHHOCTbI0 [IIaTOHOBA
Jiesly COLMann3Ma, O YeM ABHO CBUETEIbCTBYIOT
€ro Ipou3BeleHUA U JIpyTUe MaTepHuajbl U3 ero
apxuBa. Biarozapsa BospacTarouieMy UHTepecy
K TOMY, KaK KyJbTypa U UJEO0NOTU CTAUIMHCKON
3I10XH paboTaIy Ha YPOBHE OIPOMHOTO PasdHOO-
6pasus cyObeKTOB, BAMUSIOLINX Ha 3TH IIPOLiec-
CBI, y4€HbIe CTAIH 0OPALATECS K CTATHIM U IIPO-
usBefieHuaM IIIaToHOBA, HANMCaHHBIM IIOC/E
1931-r0 roga. Takoil uHTepec 0OBICHIETCS TEM,
4TO MMCATeb TIATENBHO IpopabaTeiBaeT Ipo-
61eMbl COLMANHUCTUYECKON CYOBEKTUBHOCTH,
KOTOpas 3aHMMajla MaCCOBOE CO3HAHUE U UTpa-
J1a BAYKHYIO pOJIb KaK B SKOHOMMUYECKUX YCIIeXax
Y HeyJayax, TaK U B BOJHAX Y>KaCAIOLIUX ITOJIU-
TUYECKUX PENPECcui 1930-X roj0B.

IT. XaszaHOB paccMaTpyBaET CBOE UCCIEN0BA-
HUE B pycje BO3paCTalOLIEero MHTepeca 3amaj-
HOM HayKH K COLIMAIUCTUYECKON CyOBeKTHBHO-
CTH, KOTODPBII MOXXHO HabII0AaTh, B YaCTHOCTH,
B TPyZaX TaKMX MOJIOABIX yYEHEIX, Kak Mueka
Epnu, Hapuman Cxakos, Mauikn ®na1au, Ap-
Temuir Maryn u Jxeiicon Cumnu. B kakoi-To
Mepe, 3TOT MHTEPEC BbI3BaH CMEHOU Iapajur-
MbI, yIIOMsIHyTOM BhIlle. Bosee Toro, ray6okas
nucaTeNbCcKasd yTOHYEHHOCTh AHAped IImaToHoBa

U ero CI0KHOe OTHOILIeHUE K UJiee Coluaau3Ma
[IO3BOJISIOT OCYLECTBIATh LUAIOL C 3aIllafHOU
Teopuell JIUTEPaTypHON KPUTHUKU (0COOEHHO
¢ paboramu AuTtoHuMO I'pamiiu, Anena Bazbto,
Henéza u I'varrapu, Xapara u Herpu, a Taroke
JIoxopmxo ArambeHa).

ITo MHEHHIO 3TUX yYE€HBIX, aHAIU3 HaClIeus
I1naToHOBA OCHOBBIBAETCA HA LIMPOKO pacIIpo-
CTPaHEHHOM B aMEepUKaHCKUX JIeBBIX ITONIUTHYE-
CKUX Kpyrax yOeKIeHUMU, YTO OIbIT YCTPOUCTBA
COLMINCTUYECKON «CKa30YHOM CTPaHBI» HYX-
HO IIOMBITAThCS 33HOBO OCMBICIUTH WU IIO-HO-
BOMY IIpeACTaBUThH cebe mocie «KaTacTpodbl»
(repmun IlnaToHOBa, UCIIONB30BaHHBIM CblO-
3eH Bak Mopc) 0611ecTBEHHOTO YCTPOYCTBA, Xa-
PaKTepU3yeMOr0 OZHOBPEMEHHO KaK «PeaJbHO
CYLECTBYIOLIUI COLUANNU3M» U KaK ero naube-
PalbHO-KaIUTATUCTUYECKUN aHTUIOf. VIMeH-
HO II0O3TOMY MHOTMX 3allaJHbIX UCCIELOBaTe-
JIell TIpUBJIEKAET IIOCTOSHHOE MOJEIHMPOBAHUE
B IIpousBeleHUAX I[InaToHOBa coLUaluCTUYe-
CKHUX «CKa30YHBIX MUPOB», 0COBEHHO BO BpeMe-
Ha, KOTZa ero TBOPYECTBO OBUIO [IEPEOTHEHO
OTYassHHUEM U Pa304apOBAHUEM.

B craree JDxericoHa CUIIIA IIPOJOJDKEHO
ucciaefopaHue guanora IlnatoHoBa ¢ BeAylu-
MU KpUTUKAMU-MApKCUCTAMU, pabOTaBIINMY B
>)KypHaie «JluTepaTypHbIi KpUTUK», [. Jlykauem
u M. Jlupumnuem.

[ToAroToBKa K MyOAMKAUMM CTaTed Jis
CIleUaNBHON PYyOPUKH, IOCBAIIEHHON IaMATH
A.II. IlnaToHOBa, OATBEPAUIIA, HACKOIBKO aK-
TYaJIbHO U IIJIOLOTBOPHO COTPYLHUYECTBO UCCTIE-
JoBaTe/lel U3 pasHBIX CTPaH, KOra peub UJeT
0 TBOpYECTBE MHMCATENsI, KOTOPbIM MEUTAJL O TOM,
4TO6BI YeNIOBEYECTBO OOBEAMHUIOCH B Gopbbe
C BpOKAEOHBIMU CTUXUSMU IPUPOABI.
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